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Seeing Moving Images: For the Medium to Come

| received the request to work on the screening program

for Art Osaka 2025 in November 2024. There was no time
to begin with in-depth research, and although the scale of
what lay ahead was daunting, a concept for the program
sprang to mind at once, pushing aside any notions of careful
deliberation. At the first meeting, | reviewed key precedents
to set the direction, and with support from Ishida Katsuya
at MEM in shaping the plan, we moved into the preparatory
stages. After that things moved at a rapid pace, but thanks
to the many people who contributed their time and effort,
the program was screened in June 2025. The feelings that
remained with me after the screenings, along with the
sense of both accomplishment and unresolved questions
that came after the symposium, have stayed with me. |
remain grateful for having shared the act of seeing moving
images, which forms the basis for any discussion in this field,
with so many people, and | am committed to carrying the
experience forward. With that in mind, this essay turns to
the precedents we discussed at the beginning and outlines
issues that remain important today.”

The first example | introduced was the screening program
Moving Image Expression as Contemporary Art, held at

the Meguro Museum of Art, Tokyo in 1988 as part of the
related programming for the exhibition An Introduction to
Exploring Art History: An Exhibition of Artists Unearthed

by the Museum Age. The curator, Masaki Motoi, wrote, “It
seems that people are beginning to forget, surprisingly, that
from the late 1960s to the early 1970s many artists produced
moving images using 8mm film, 16mm film, and slides.
Perhaps for this reason, these films have come to occupy
an ambiguous and unusual position today.”> Masaki argued
that the issue was not with “art understood as moving image
expression” but with “moving images understood as artistic
expression,” and he observed that because many of these
films were screened only once, they were seldom discussed
at all, in either an art context or a moving image context. As
a result, they slipped from public memory, and he suggested
that many artists may have lost their earlier commitment

to film. At the time, | was a third-year student at an art
university, and | made my way to Meguro guided by a flyer

| had picked up somewhere. Many of the films felt less like
finished work and more like direct responses to the earliest
impulses of working with moving images, marked by the
simple fact that something appeared on the screen. Wanting
to see as much as | could, | went to Meguro day after day.
That experience informed the projects | undertook in the
early 1990s, and more than 30 years later it also served as
the starting point for this project.”

The next precedent | discussed was the exhibition Video: A
New World - Possibilities of the Medium, held at the O Art
Museum in 1992. Unlike the screenings in Meguro, this was
an exhibition, and | spent entire days in the galleries watching
every moving image work on view. The catalogue essays

by Amano Kazuo, who organized the exhibition, as well as
by Nishijima Norio and Morioka Yoshitomo, are all essential.
Amano refers to the Meguro program mentioned above and,
in light of the scope of experimentation with moving images
in contemporary art during the 1960s and 1970s, makes the
following point: “From examining what that scope entailed
in concrete terms, to addressing deeper questions about
what role work with moving images played for each artist
and how it informed their later practices, research in this
area has only recently begun. This research must examine
why artists engaged with moving images in relation to

their activities before and after this period, and, over time,

moved beyond the established narratives of painting and
sculpture in postwar Japanese art history to reconsider

and reorganize those narratives from a different vantage
point.”™ His observation offers an important perspective,
one that interprets the moving images produced by artists
in the 1960s and 1970s not as ephemeral experiments during
a moment when painting and sculpture were regaining
prominence, but as efforts that opened up the basic
possibilities of photography and moving images, each as a
medium in its own right.

In the latter part of his important essay Media ni taisuru
hihy-sei shoki bideodto ni oite (Actuality to the Media in
the Early Video Arts), Sakamoto Hirofumi observes that
while early video art was created by practitioners who
moved across disciplines, many artists of the second
generation began their careers already identifying as video
artists. He writes that in this second generation the kind

of dynamic interdisciplinary drive that had opened up

new forms in the early years had weakened, and video art
began to take on a more formalized visual language. He
offers the following outline: “As we moved into the 1990s,
video entered a process in which it was absorbed through
advances in technology into media art, or into a process

in which it aligned itself with mass consumer culture, as
seen in commercials and music videos. At this point, the
continuity with early video art was broken. The relationship
among social conditions, art, and technology had shifted so
dramatically from the 1960s and 1970s that the meanings
early video art possessed in its own time faded from view.”"®
While this essay focuses on video art, the basic framework
applies equally to the films that artists produced in the 1960s
and 1970s. There have been few opportunities to examine the
moving image works made by artists during this period, and
there is indeed a clear break between these earlier works
and the moving image practices that emerged from the
1990s onward.

Addressing the “break” that Sakamoto describes requires
returning to the debates surrounding moving images and
reconsidering the principles of the medium itself. When that
continuity is interrupted, the sense of time seems suspended,
and attention is drawn back from the moving image to

the still photographic image. At this point, the concluding
observation in Masaki’s essay becomes newly relevant: “At
the very least, it does not appear that the issue of ‘moving
images understood as artistic expression” has been resolved,
nor does it seem acceptable to leave it unaddressed within
the context of art. In fact, the issue of moving images is
taken up in various ways within art, and it may be emerging,
for example, in altered form within photography."*5 As a

note on this description, we can add that exhibitions such as
Photography in Contemporary Art at the National Museum of
Modern Art, Tokyo and Photographic Aspects of Japanese
Art Today at the Tochigi Prefectural Museum of Fine Arts
examined these questions. Building on Motoi’s insight,
discussions of moving images expanded into a field that

also encompasses photography and printmaking. It is no
coincidence that many of the artists featured in this program
work with photography. Although the rise of photography in
contemporary art is often attributed to the impact of Pop
Art and Conceptual Art, the situation is more complex. As
has been noted in various contexts, photorealist painting and
prints produced using photographic processes have not, in
fact, received the critical attention they deserve.”

In the book published to accompany Rethinking the 1970s:
The Impact of Printmaking and Photography (galerie 16,
2024), Sakagami Shinobu writes, “Printmaking served as

a means of bringing photography into contemporary art,
effectively marking the starting point of photography’s
place within contemporary art. It was also the medium that
enabled photography to gain recognition as contemporary
art. Prints that incorporated photographic images spread in
the wake of Pop Art and, by the early 1970s, had become
established as a contemporary art genre. In other words,
the rise of photography in contemporary art was driven in
large part by the emergence of photographic printmaking.
Anyone discussing photography in contemporary art of the
1970s must take this as a starting point.”® What Sakagami
emphasizes about photographic printmaking directs
attention to the way photography began to take in concerns
associated with moving images. Masaki suggests that the
issue of “moving images understood as artistic expression”
may reappear in transformed form within photography, but
considered in principle, what emerges here is photography
absorbing questions first raised through moving images.
Masaki’s observation links moving images and photography,
and Sakagami’s links photography and printmaking, revealing
a way of understanding moving images on a broader

plane that extends beyond the boundaries of medium-
specific analysis. In the 1960s and 1970s, when many artists
were working with moving images, printmaking and then
photography were also coming to the fore, and it is worth
considering the significance of that convergence.

In the symposium, each panelist offered observations

that opened up further directions for thought, and the
combination of the screened works and the discussions
made clear to me the need to continue developing this line of
inquiry. Uematsu Keiji (Part 1) began by returning to the 1988
program in Meguro and spoke from his position as someone
who had taken part in Expression in Film in Kyoto and related
projects. He also provided firsthand insight into Expression
in Film ’72 at the Kyoto Municipal Museum of Art in 1972, a
pioneering instance of exhibiting moving images.” Sakagami
Shinobu (Part 1 / Part 2) drew on her extensive research

into artists working with moving images and outlined the
historical conditions that allowed artists in the Kansai region,
particularly Kyoto, to pursue moving-image practices with
such momentum. Tasaka Hiroko (Part 1 / Part 2 moderator)
set out points for discussion informed by a broad perspective
on exhibiting moving images, drawing on her work at the
Tokyo Photographic Art Museum on projects including the
Yebisu International Festival for Art and Alternative Visions,
Quest for Visions vol.5, Spelling Dystopia (2012), Japanese
Expanded Cinema Revisited (2017), and After the Landscape
Theory (2023).

Makino Takashi (Part 2) spoke about his own work and

about his approach to screenings and exhibitions, drawing

on extensive experience at film festivals and workshops
around the world. Speaking as a filmmaker, he set out a clear
distinction between moving images made within filmmaking
and those made by visual artists. Ulanda Blair (Part 2)
introduced the Asian Avant-Garde Film Circulation Library at
M+ and explained how the initiative showcases both pioneers
of Japanese moving images and artists working today.

Sing Song-Yong (Part 2) discussed the state of video art in
Taiwan in the 1980s and 1990s, tracing its points of contact
with Japan, its developments within Taiwan, and its links

with Germany, all within the broader historical and social
conditions of the time. He made the case that these histories
offer crucial points of reference for understanding moving
image works in the post-digital era. Umezu (Part 1 moderator
/ Part 2) spoke about the importance of formulating
fundamental questions regarding the making and viewing of
moving images, and about thinking across genre divisions.

Although there was no time to address it in the symposium, a
perspective that looks across media and takes into account
the relationship between moving images and photography
or printmaking is essential for understanding the aims

of this screening program. It requires a mode of thinking
that places work with moving images alongside the rise of
photography and printmaking, traces the underlying roles of
photography and printmaking that sit beneath that apparent
break, and foregrounds fundamental questions surrounding
moving image works. By shifting our view from moving
images back to photography and printmaking, it becomes
possible to approach that break from another angle, to trace
the currents that move from photography and printmaking
toward moving images, and to reach toward the “medium

to come” that begins to take shape at the far end of that
trajectory. The title of the program, To Be Being Seen,
reflects an intent to reconsider the principles of moving
images in a way that includes photography and printmaking.
I hope to continue work grounded in this intent, to create
opportunities to share the viewing of moving images, and to
develop the discussions that arise from those experiences
into a sustained critical practice.

In closing, | would like to express my deep gratitude to all
the participating artists, all the panelists who spoke at the
symposium, everyone who contributed in various ways, the
Art Osaka secretariat and all those involved, everyone who
attended the screenings and symposium, and all those who
showed their interest in this project.

Umezu Gen

[Notes]
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1992, p. 6.

*6 Sakamoto Hirofumi, “Media ni taisuru hihyé-sei shoki bideoato ni oite
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Yada, 2006), curated by Sakamoto, is an important precedent.

*6 Masaki, op. cit., p. 170.
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no hanga ha gendaibijutsu ni naranakatta no darou ka (Photographic
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Measured by Blurred Pictures and Continuous Gradation, Tochigi
Prefectural Museum of Fine Arts, 2021. PDF (last accessed December
2025): https://www.art.pref.tochigi.lg.jp/exhibition/t210717/data/fd_
essay_210716.pdf

*8 Sakagami Shinobu (author and publisher), Rethinking the 1970s, 2024,
p. 47.

*9 See Re: play 1972/2015: Restaging “Expression in Film ‘72" (National
Museum of Modern Art, Tokyo, 2015). Other important references
include Waiting for Video: Works from the 1960s to Today (The National
Museum of Modern Art, Tokyo, 2009), Vital Signals: Early Japanese
Video Art (EAI, 2010), KIKAIDE MIRUKOTO = Eye Machine / To See by
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Tokyo, 2012, screened in Program A), and Reading Cinema, Finding
Works: Art after Marcel Broodthaers (The National Museum of Modern
Art, Kyoto, 2013).



[AITFHAC4FINAM—BEADEF AP - DB ELBb—] (70554 TEBR)

[A] KIKAIDE MIRUKOTO=Eye Machine/To See by Chance —The Pioneers of Japanese Video Arts— (See p. 7 of the program)

BEE MR AER
SE-HEETA7— M 4—RE
2012 82%

Director: Taki Kentaro
Produced by VIDEOART CENTER Tokyo
2012 82 min

REREAER

1973 RRAFEEN. BEMCEMEF AL TV AOREOBEIRFE
TSI REL—2aRNT+— % HlfE, BMBIC[HREY>>] (MORI
YU GALLERY. = #8. 2020 ). [ART OSAKA 2022 Expanded
7ar | (BFEMA AR ISHE. MORI YU GALLERY 7—2X. 2022
%). [ART VISION SHIZUOKA| (R4 #&. 8. 2023%). [R&H/\H—
W2024- HRADTRTHT7—FTTETWS DI TV -] GELAT, #IE.
2024%). [RE—FDO#FE] GRERE. T, 2025%F) &E, EREORDIEMRE.
7095 LBTLEBEhT, B-1088H,

Taki Kentaro

Born 1973 in Osaka. Taki works in installation and performance,
utilizing nighttime projections on the fagade of architecture
and art objects with assemblages of e-waste. Solo exhibitions
include Scopophilia Machines (MORI YU GALLERY, Kyoto, 2020).
Group exhibitions include Art Osaka 2022, Expanded section
(Creative Center Osaka, MORI YU GALLERY booth, 2022),
Koganecho Bazaar 2024: The World, Not According to Art
(Koganecho Area Management Center, Yokohama, 2024) and A
Story of Speed (Zuiun-an, Kyoto, 2025). A work by director Taki
was screened as part of Program B. See B-10.
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[B] Arrival of the Moving Image: Experimental Film, Video Art, Contemporary Art (See p. 9 of the program)

B-1

BRI EE

limura Takahiko

(K¥F) 1962%
Kuzu (Junk) 1962
© limura Takahiko, Courtesy of MORI YU GALLERY

1937ERTEET N, 20225 %, 1960FRIC8mmM P16mm DEFIETBRE %
BAHEL. BE LBUEER® EBICEDZNT+—T 2 X%&1TD. 1964 FICKER
BREER [TV LT TN 2| BHER L. BABRBE O ESEEBE, —1—
I—IZT(LOVE) (1962%) H¥ar R A h XL~ TE< S lish. 20#%I—
Oy/N&# TERE LBEITY, 197T0ERMBALIT1TH - F—TDERICEF
U, BB > 2 8L—2a RN T4 —T > AR ETRIEVEEN E T O—/UVICER.
1990 F K LIFEIE CD-ROM ® DVD £ E VIV F AT 4 7 DIEREFRR, ChE
TOEEHFROSN2016E LT AT A P EMEDHE T Y, BECET7—1
N—EILEH (2018%) ICHAL. BES [F1 L b2V SRAEE 197354
B18H] (NIVY L EBEBRELE, % /-7 IbtFIb, NIV, 2023%F)., [T4F
#*-74—JVK] (MORI YU GALLERY. 5#B. 2023%). [Community of
Imagel (CCJ. 7 AUAH-T145FINT 17, 2024%) ZETEZDEBHBAEH
TW3,

Born in Tokyo (1937-2022). In the 1960s, limura created his own
avant-garde films on 8mm and 16mm, organizing independent
screenings and performance-style presentations. In 1964, he
founded the experimental film collective Film Independants and
hosted film festivals focused on personal cinema. His film Love
(1962) received high praise from Jonas Mekas in New York, and
he then toured Europe holding solo screening programs. In the
early 1970s, he began working with videotape, and subsequently
developed a global practice spanning installation and
performance. From the 1990s, he released multimedia projects
on CD ROM and DVD. In 2015, he was honored with the Agency
for Cultural Affairs Media Arts Festival Distinguished Service
Award. In his later years, he exhibited at Art Basel Hong Kong
(2018), and after his death, his work continued to be presented
in shows such as Time Tunnel limura Takahiko April 18, 1973
(Internationale Filmfestspiele Berlin, Arsenal Kino, Berlin, 2023),
Takahiko IIMURA “Video Field” (MORI YU GALLERY, Kyoto, 2023)
and Community of Images (CCJ, Philadelphia, USA, 2024).

B-2
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Hagiwara Sakumi

(KIRI) 1972%
KIRI 1972
© Hagiwara Sakumi

1946 F REHEEN. FIBRP EELE [BRRRBRE - RFRH ORB
DAFETHELRERT, FEOHES, BHEALUBRKFIELIRDD, REPE
HOMBERELVIVFICT e RIE, HAAXMEICHRE. 47V, BAOT
NTHPRESN TV S, EESH. SEXMAELEHIR. 2016F4RH5H
BXZEER (REHIER). 202284AP52 REMIZAZEEER
(REREESRERIR) . 2023F7AroRitEH XL BB B RERR

Born 1946 in Tokyo. Hagiwara made his stage debut in the
inaugural performance by Theater Laboratory Tenjo Sajiki,

the avant-garde theater troupe Tenjo Sajiki, led by Terayama
Shuji. While acting, he also directed and began producing
films, demonstrating wide-ranging talent encompassing
printmaking, photography, and magazine editing. The Setagaya
Art Museum holds a complete collection of his prints, objects,
and photographs. Hagiwara is author of many books, and is
professor emeritus at Tama Art University. Beginning April
2016, he served as director of Maebashi Bungakukan (now
special director). From April 2022, he was visiting professor at
Kanazawa College of Art (now visiting professor emeritus). Since
July 2023, he has been cultural activities strategy advisor for
Maebashi City.
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Yamazaki Hiroshi

B-4

WAER

Matsumoto Shoji

B-5

HWEZDOED
Kashihara Etsutomu

(HELIOGRAPHY) 1979%
HELIOGRAPHY 1979
© Yamazaki Hiroshi, Courtesy of IMAGE FORUM

1946 FRFREEN. 2017F ], 1968FHFAKRFEMFEE IR, 1969%F
ORI EREEIAD. 19T2F K)TFITUTRE 7 1)V LAICLB/ERTHI{EE IR
3, 1983FRBMBHRICLIRBENS V- X THEIZABXERHLIHAH
258, 2001 EHB20MFPREERHEZH. RREMALHH. RAZHT
BAZEREEC2006F PSRBT EMAZHE (2017£38%T), 1974
#{8E [OBSERVATION| (HLYUT7-J5747. RR) Rk, Za2HOfb
TORERE. JIV—TESH. T&EE [HELIOGRAPHY! (F54t. 1983%)
[k PR (R4t 1989%) fih.

Born in Nagano (1946-2017). Withdrew from Nihon University
College of Art in 1968. From 1969, Yamazaki began serious work
in photography, and from 1972 also produced works on film. In
1983, he received the Japan Professional Photographers Society
Newcomer Award for his sun series using long exposures. He won
the 26th Ina Nobuo Award in 2001. He taught at Tokyo Zokei
University and Tohoku University of Art and Design, and served
as professor at Musashino Art University from 2005 until March
2017. After his solo exhibition Observation (Galleria Grafica,
Tokyo) in 1974, he held many solo shows at venues including
Nikon Salon, and participated in numerous group exhibitions.

His major publications include Heliography (Seikyusha, 1983) and
Collecting Horizons (Rokuyosha, 1989).
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(CYCLE) 1969%
CYCLE 1969
© Matsumoto Shoji

19N ERAFEEN. 2008F &, 1949FHSEIE L% Hl{E. 1966 FED
S5TAIVLICEBERE. 1969ENSIIETHEF A, [ETHIBMGDERT
13%5<, BFEOFETHS] EL. BEET—vEUMKEREHIE, (RO
BHOBEE) (31975 ELIE. MAF BV DG )—XTHo7, 19604F
-1970F AT, [EMRRD— AT (T ELTOBE] LT, EWRICLD
TTNAA BB S DD, ERRBTIC[REEEE TS (Fv3U—
16, REB.1969%F). [74)VL°67 ] (REHH M. A967F). [RFEL>F—
L =ML BENT | (&M EME. 19745, [EBETH7—MNERE 78]
(BEAK—IL, mEB 19785 &,

Born in Kyoto (1931-2008). Beginning in 1949, Matsumoto
created kinetic sculptures. Around 1966, he began working

with film, and from 1969 turned to video, asserting that video
“is not an accumulation of images but a form of time,” and
produced temporally based moving image works. Time Within
Time was a series he continued from 1975 onward. From the
1960s through the 1970s, he took part in numerous independent
artist-driven initiatives that treated video as an art medium. His
notable exhibitions included Moving Images Speak (Galerie 16,
Kyoto, 1969), Film ‘67 (Kyoto Labor Hall, 1967), Kyoto Biennale:
Art by Collectives (Kyoto Municipal Museum of Art, 1974), and
International Video Art Exhibition Tokyo ‘78 (Sogetsu Hall, Kyoto,
1978).

(Ha7Iv) 1971%
Satawal 1971
© Kashihara Etsutomu

19MEEERETh. SEEMALRER21966FICEE, FHEEFEEIC
HU 1968 FE DR RENERFIBEN RE L/ [Ny I R-FURG1Ta0 (B
Fhi-R) | B RREEE-FHAEER. R7E) P1973E0 4> /1\y0-E1 -]
(B, RFOBIERIC REEDBBEE K7 (Silencer) J—X (1967-68
) NREX-FNKREEBBLUE (Mr. X EZTH ?) (1968-69%) . ZLT
T B O-OH&EEF—7ELE(FEDEO-) (1973F) BEN HS,
AZEZOHHPSREACEOERE, “PRE"EFIERNERDERE
HlYE(1961-62%) . 2D, EF—T7EHICBEL CREAREVDIT—V & HEY
T, (Silent Box) * (To Horizon) ¥'J—X (1963-65%F) N B EE /=,
E5(2, 1968E M (Silencer) Y U—XI%, Wit &% AV CFEOEE% LA
ICREZHRICELST REMDHOHIFERVEL TS, ELERIC (L)
DEFENHEZDECDEE | (AL EEENTEE. 20124F) &£E,

Born 1941 in Hyogo. Graduated from Tama Art University’s
Department of Painting in 1965. Kashihara studied in Saito
Yoshishige’s seminar and presented work in the group show
Tricks and Vision (Tokyo Gallery and Muramatsu Gallery,
Tokyo, 1968), curated by Nakahara Yusuke and Ishiko Junzo,
as well as the Sao Paulo Biennale (1973). Representative
works include the Silencer series (1967-68), which addresses
problems of perspective, What Is Mr. X? (1968-69), made in
collaboration with Koizumi Hiro’o and Maekawa Kinzo, and

My Methods Inspired by Marilyn (1973), based on portraits

of Marilyn Monroe. From his early university years, Kashihara
focused on perspective and produced figurative works he called
“reverse perspective” (1961-62). He then limited his motifs to
boxes to probe perspective more deeply, developing this into
the Silent Box and To Horizon series (1963-65). The Silencer
series of 1968 uses the effect of perspective to make a flat
pictorial surface appear three-dimensional, prompting viewers
to reconsider visual perception. Major solo exhibitions include
The Deconstruction of the “I”: An Experiment by Kashihara
Etsutomu (The National Museum of Art, Osaka, 2012).
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Nomura Hitoshi

-

© Nomura Hitoshi, Courtesy of Nomura Keiko and ARTCOURT Gallery

(IAZEFIFHBHERTAY-BR) 1972%F
Turning the Arm with a Movie Camera: Person, Landscape 1972

19465 REREFN, 2023F %K. EAPHRLLBICELLTIVNENHENE
HATTRANIGOERKPSERE T BEBIERET S, [FEIBEEE
BRIBPEEEBBICLHBINHEDREEERETIIHAEL T TOFL)L—E—
HATERVTRIEEREHIE, SSLSHETHPAT(TERUAI, BH
PEARAIESN ERIXMRBLDO TR ZBR U TORRFSLRIAPK
BERLHETEIREDEITICL X EEIT, ERKROE%ICHD [T 285
Lahs. WEEEGER[AL] 2 RHICERTE 528 H U FRIEIER
HOEREMBICAHE. THEMETOMBRE:EILHEMRE(2009%). EH
WS (20014F) . KF =MERAEH > 42— (20004F) . EILERRE
FE(19875) BE S K,

Born in Hyogo (1945-2023). Nomura captured aspects of
matter that change with gravity and time using his camera,
making photography his primary sculptural medium from the
late 1960s. In an effort to render visible the space the body
directly experiences and the passage of time that accompanies
movement, he began producing moving image works with movie
cameras from 1970. He incorporated diverse materials and
media, exploring artistic expression that engaged the auditory
as well as frequencies beyond visible light. From the mid 1970s
onward, Nomura directed his lens toward the movements

of heavenly bodies such as the moon and sun, illuminating

the “sources” behind various phenomena while creating
environments where viewers could jointly sense the “something”
that permeates matter and life. His works are in the collections
of major museums in Japan and abroad. Major solo museum
exhibitions include The National Art Center, Tokyo (2009),
Toyota Municipal Museum of Art (2001), Art Tower Mito (2000),
and The National Museum of Art, Osaka (1987).
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R F+ AR (55235 EHBAX)
Nakatsuka Hiroko+Hayashi Go (Video: Mochida Akemi)

(THE COURT X&ME ~F=X3—h) EWH*E 19834
THE COURT Tennyo no Niwa / Tennis court filmed 1983
© Nakatsuka Hiroko and Hayashi Go

PIFHRF+ AR

MBI (1936 F L ARSI E. BAGRANROITREEE TN, 2026F %)
F1960FERICRITRZMBRICAM TV LEHAEDE/AERTEEZEDS
ETOELN[RIP VWD BEDEMEERERBII_ETARLHERE
DELIEZRTHEREEERRL. BEZWMOEBN RS ERRLE,

iR F (1951 EXRAFEETN) E4KIF. 1983 ENS1991EDIER. TH
MEMET LT NH L RERBETIRAER T —VOTOT 7N B,
(The Court X&®ME /F=Z3—hk) (1983%F) %FUHET B ERFIEE
i, textual (EEOHM) & tectonic (IBERE) FHEEICKRAEVENS
ZELTUKE M F v BT O REFREETVS, [RESHITHR part-2] F
HHALZMAZXvZYU—-7 27 [@KCUA] (2013%) Tid. {The Court
REQE/7=23—) OBHIEERPHECHETERERT. IANY
rJI>F—L2014 Temporary Foundation [iAEEEE-Turn Coat /
Turn Court] Ti3. 1983%»51985 &I [RE 7T/ H VB TRELLE
(Court) YU—-XEB/HEK SN,

=LY

1950 BARETh, RBTISH AL XM AR LERHB R TRZE
¥ 1982 L RIEBET. RRMEPE T FMGEREFIET 2015,
1981-1982FICIIREREL [p-c project] AHETHIEICLIERFIEER
#%o B2EILISHRIFBTFEMBIERBETRET TN H VBT (HREY)
EHR, 1983 FICFFIREMDORE 77/ 4 > BD (THE COURT X%
DE/F=Z3—) DREBMIKERE, 1987TEIISE B TOHRZF-MIERIC
FETCREDOREV] 2HE, BOFERBEISIHBRBANDEKH,SZHE
ET—TICHKBREBNDT—IVRT—7%1TD, 20074 [HHOROME~E
ROFEEELTDITIHEREEEA2DREB~] BIAKXZLRRELD
BEHR) . 2012FLUHBER L EMAFEM LM RFALRHREEHD.
SHOMRABXEREL TS, FBREBEI=VMNI—Y—X| TOEEED
BTV, BE. BT HATEREEARARESERTBROBD. HikHas
EOMEELRICERIBATNS,
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Nakatsuka Hiroko + Hayashi Go

Hayashi Go (1936-2025), born in Hamgyongbuk-do, northern
Korea, under Japanese rule, drew attention in the 1960s with
works that combined geometric compositions and human forms.
Beginning in 1970, he produced works that incorporated simple
words such as inu (dog) and iiwa (that’s fine), examining the
relationship between human beings and the world, and carried
out pioneering experiments in conceptual art.

Nakatsuka Hiroko (b. 1951 in Osaka Prefecture) and Hayashi
executed a large-scale project over nine years, from 1983 to
1991, at the Kyoto City Museum of Art Independent Exhibition.
Their collaborative works, beginning with THE COURT: Tennyo
no Niwa / Tennis Court (1983), delivered dynamic experiences
in which textual (woven linguistic) and tectonic (constructed
installation) elements intertwined and continually transformed.
At Dog and Site-Seeing / Site-Walking Pt. 2, held at Gallery
@KCUA, Kyoto City University of Arts (2013), a recreation of
THE COURT: Tennyo no Niwa / Tennis Court was exhibited
along with related production materials. The Court series
first presented at the Kyoto Independent Exhibition between
1983 and 1985 was recreated at Yokohama Triennale 2014, in
the Temporary Foundation program Turn Coat / Turn Court:
Constitution - Constellation.

Mochida Akemi

Mochida Akemi (b. 1959 in Fukuoka Prefecture) graduated from
Kyoto City University of Arts, Faculty of Fine Arts, Department
of Oil Painting, Concept and Media Planning Course, and
completed the master’s program in 1982. While producing
experimental films and video works, in 1981-1982 she worked
with Ando Yasuhiko under the name p-c project, producing
dialogue-based works. In 1982 she presented Ayatori (“Cat’s
Cradle”) at the Kyoto Independent Exhibition in collaboration
with Nakatsuka Hiroko and Hayashi Go. In 1983 she filmed a
documentary of Nakatsuka and Hayashi’'s THE COURT: Tennyo
no Niwa / Tennis Court at the Kyoto Independent Exhibition. In
1987 she wrote the text Tennyo no Inuwarai (“Dog Laugh of the
Heavenly Maiden”) in connection with their work at the same
exhibition. In the late 1980s, an interest in Okinawan folklore

led her to begin conducting fieldwork in the Ryukyu Islands

on the theme of performing arts. In 2007 she undertook the
collaborative study lkusa Yo no Tami no Uta: Jidai no Shogen to
shite no Shimauta to Uta o Ikita Hitobito no Kiroku (“Songs of
the People of War-torn Times: Shimauta as Historical Testimony
and Records of People Who Lived Through Song”) with
Yamauchi Kenji of Meiji University. Since 2012 she has served as
a collaborative researcher at the Research Institute of Okinawa
Prefectural University of Arts, and has authored numerous
research papers. She also performs with the Okinawan folk
music unit Shisas and is currently the head of the Kanto branch
of Ryukyu Koten Afuso-ryu Ongaku Kenkyu Gensei Kai (Classical
Ryukyu Afuso-ryu Music Research Association), which works to
preserve and promote classical Ryukyu music.

B-8

BB

Okuyama Jun’ichi

(ErmEREE) 1980%F
My Movie Melodies 1980
© Okuyama Jun’ichi, Courtesy of IMAGE FORUM

194ATERFT#ETh, BRERRTIERMREERD—ATHY., 19645
TED(MU) & BEIVIC. 70V APBRBEIOEEEZNENET—YELTINET
60F L EDIEREHIEL TS, ZOMEREEES T IV-FHRINCEEEDT
INTA—=T AR RAL—2 2 AERELTHRM, 1—FET7EXAAVTFH)T1
BhABEMEOR 4 ILBHET 7P %L ThETOYFILE LERMRE
|7 ELUBETRBIBEESA TV,

Born 1947 in Tokyo. Okuyama is one of Japan’s leading
experimental filmmakers and, starting with Mu in 1964, has
created over 60 works that explore the structure of film

and cinema itself. His work extends beyond single-channel
presentations to include performance and installation.

His uniquely humorous structural films have garnered an
international following, and solo exhibitions have been held at
venues such as the International Film Festival Rotterdam and
Tate Modern.

B-9

FEHZ
Kawai Masayuki

Video Feedback Aleatoric No.1 2011
© Kawai Masayuki, Courtesy of MORI YU GALLERY

19725 KIRFFEEN, T4T7H 7—T4 AN BRR, REAENFHPREE
MEMEE. AAZREEEXEARFELRPRERCMGRE, HFHRE
HEPATATOFREIDVTOEZNZERELS, ST ATV a &R
TRMBEDRZ IV THRIGIERERIE, BEL BREN, NT+—v 2 2BEDI v
cEShh | BRI EFRICLZEHEEENICERYT . BANOT ¢
THT—MIBETEERE [UTLI2a i1 T4 T MORBMER ] % HAR.

Born 1972 in Osaka. Video artist and theorist. He holds a B.A. in
aesthetics and an M.A. in representation and culture from the
University of Tokyo. Through philosophical consideration of the
nature of information society and the essence of media, Kawai
creates moving image works in a unique style that presents
radical visions. His exploratory techniques and activities are
unconstrained by genres such as film, contemporary art,
performance, and he conducts his activities on an international
scale. He also published the first theoretical monograph in
Japan about video art, Reflexion: The Practical Aesthetics of
Video Art.
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Taki Kentaro

Foonen eines Dne‘é und eines ZellpfTES n die Gegenwan 2u lransportisran
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(F prologue) 2004%
prologue 2004
© Taki Kentaro, Courtesy of MORI YU GALLERY

1973ERRAFEEN, BEYPEMEFALLF TV IAOREOBIKHREE
TEIMRAL—23 RN Tr—T L % HE. SIMBIC[BREYS>] (MORI
YU GALLERY. = #B. 2020 #). [ART OSAKA 2022 Expanded %
Ivar] (BAHEMPA AR IHE®. MORI YU GALLERY 7—X, 2022
%), [ART VISION SHIZUOKA| (R4 #&. 8. 2023%F) . [H &/ /\H—
2024-HADFTRTHT7—FTTETCWIDIFTIdEV -] (BEHE. Bk,
2024%). [RE—FOWEE] GHRERE. =48, 2025%) K&, #id. 7OT T4
ATEBUE [FHCFINAN—BEOEFF 7 - DERE-5—| #HEBLT
W3, 7OV LABE,

Born 1973 in Osaka. Taki works in installation and performance,
utilizing nighttime projections on the fagade of architecture

and art objects with assemblages of e-waste. Solo exhibitions
include Scopophilia Machines (MORI YU GALLERY, Kyoto, 2020).
Group exhibitions include Art Osaka 2022, Expanded section
(Creative Center Osaka, MORI YU GALLERY booth, 2022),
Koganecho Bazaar 2024: The World, Not According to Art
(Koganecho Area Management Center, Yokohama, 2024) and A
Story of Speed (Zuiun-an, Kyoto, 2025). Taki was the director of
KIKAIDE MIRUKOTO = Eye Machine / To See by Chance —The
Pioneers of Japanese Video Arts—, which was screened as part
of Program A. See Program A.
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[C] Exploration of Expression: Film and Video by Visual Artists (See p. 11 of the program)

C-1

HEZER-AORER-EREZ (3#1F)
Muraoka Saburo, Kawaguchi Tatsuo and Uematsu Keiji
(collaboration)

(BIGDBIE—RBE) 1973%F

Image of Image- Seeing 1973

© Muraoka Saburo, Kawaguchi Tatsuo and Uematsu Keiji, Courtesy of
Galllery Nomart

AE=EB

1928 ABRAFESN. 20138, BODHFERE DX D0, BUTL/8%. B
BOBKR. BRER AN BEVSENEERMEL-ERBEDHIEREHI(E.
BRDBERELERRTIERELCFHHEEE D, %7 BELLHICWEES
OiRET—2ELTER. RESBIOK) BEPEOREEERTER9L—
2arhE MEEOBFROENIC, £HOREEHSTVS, 1990F [T xF7-
EI F—L] BARK 1997E [F2EXMET L F—L [ ICB M. 199TED
598E (LA T, REEMAEREM L FMEDEAXME CREE [FHE=
HBE-#ORL-—MELEGDREEROT] PHESNT,

FORER

1940 FKERETN, 1962FSEXMAEER, ARAXEREHR.
19655 [JIV—T (L) | M- EEBOENISEEEED [HI0EERERKE
MR (ERREICF—L AMEYHE) | (REBEMEM. 1970F) £EICH R,
1989%ICI3 [ KD BEHHTET/=5 ] (R ERY 22—, /3U)IZ8, 19601
POREICERETEWALVFIEEREREAL TV S, ZOH5. RiRKFE
1B BLOKXETHEZEN, BICHEEHICHHED>TE 1960FRD
ERRROMNPLS [BIfR] 27—~ L. ZORKBRECETHRLS AOD
FHER[RABHDI[RALVHD] ZH., #-8-EEOER. (LAY R,
EHOBEFLERLABE/EAVEND, T/OXREICAEEL. [BEF]ICO0
TOREEHITVS,

HRE=

194THEEERETN, 1969 FEHF A RHE R MEWPIEE, FE. FvIU—
16 (REB) THER. 197T4AEMPFH XL RHE S H, BE, HBOBEN1VIC
Do 1976 FE XMy 7RIV LR R EMEEICTESN THIH TOEEEBBH B #E
dhi, 1988F [HF43E T2 V17 -ETF—L | BRARISRE, 1990F
[FI2EMFAEMEARRRBELIR] XHZH. A. K f. & H52X%
EERAWALZREL—2a> DIEh. Yl BE. BUR, NT4+—v L RBEICLY,
BN RN BIHEVSLERABVHDER S, HROBE-FE-BEFRELUS
5hICLTE. BRNEFERAVATZEOFEIREY. ALYEEOBEFRMES
EEHMBILHERERSECRRLTVS,

Muraoka Saburo

Born in Osaka (1928-2013). Inspired by his own war experience,
Muraoka made massive works using materials like fused iron,
crystallized sulfur, oxygen cylinders and salt. He searched for
the root of life in relation to materials. In one installation, he
stayed far away from the venue, taking his temperature and
sending the data to the gallery every day. The temperature of
the exhibition room was adjusted to his temperature so that
viewers could experience it. International exhibitions include the
1990 Venice Biennale, where he represented Japan, and the 2nd
Gwangju Biennale in 1997. In Japan, the solo exhibition Muraoka
Saburo: Sculpture of Heat - In Search for Root of Life and
Material was held at the National Museum of Modern Art, Tokyo
and the National Museum of Modern Art, Kyoto 1997- 1998.

Kawaguchi Tatsuo

Born 1940 in Hyogo. Graduated from Tama Art University

in 1962. Now an Emeritus Professor at Tsukuba University.
Kawaguchi gained attention from the early days of his career,
particularly after forming and participating in Group | in 1965,
and has shown work in numerous exhibitions, including the 10th
Japan International Art Exhibition (Tokyo Biennale: Between
Man and Matter) in 1970 at the Tokyo Metropolitan Art Museum
and elsewhere. In 1989, his work was featured in Magiciens de
la Terre at the Centre Pompidou in Paris. He has unceasingly
engaged in artmaking from the 1960s to the present. Alongside
his artistic endeavors, he has held teaching positions at various
universities, including Tsukuba University, and has consistently
been involved in educational activities. Since the beginning of
his career in the 1960s, his work has centered on the theme of
relation, which he continues to pursue today. In his exploration
of the visible and the invisible, Kawaguchi engages with the
essence of various materials, such as metals (iron, copper, lead),
fossils, shells, and plant seeds, to contemplate and articulate
the concept of relation.

Uematsu Keiji

Born 1947 in Hyogo. Graduated from Kobe University Faculty of
Education, Department of Art in 1969. That same year, Uematsu
held his first solo exhibition at Gallery 16 in Kyoto. In 1974, he
received the Kobe City Cultural Encouragement Award, and the
following year traveled to what was then West Germany. In 1976,
his first overseas solo museum exhibition took place at Moderna
Museet in Stockholm. In 1988, he was selected as Japan’s
representative at the 43rd Venice Biennale. In 1990, he won the
grand prize at the 12th Kobe Suma Rikyu Park Contemporary
Sculpture Exhibition. Using materials such as stone, wood, cloth,
iron, and glass, and working across installations, sculpture,
photography, video, and performance, Uematsu has revealed
the structures, existence, and relationships of the world

under the invisible laws of gravity, tension, and attraction.

He has produced numerous works that render his own bodily
perception of spatial presence and the relationships between
people and objects perceptible.
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Imai Norio

(M) 1967%
En (Circle) 1967
© Imai Norio, Courtesy of ARTCOURT Gallery

1946 F KIRMFEEN. 19X TRAFXMEG S (BE) ICASL. BROHBER
IKXFATRFEEIRR- BRI L OO SHARBBB £ TV 3, 1960FRIC
FroNZORMWICEBLEEANTRSAZEZRRNEADLY-TROME
B —ZEFHEL 9B EICT 2MEF AT HTHEE. KEDEHLE-S—T
BUERELE [BEF] TRERTD—7. [HIEEARRRES | (RR.1967F)
THRMER (A) 2RETHHE. FBREAI— AELTERLE, 511970
ERLUE, FNEOLTEPREANRTELELT 2. 20245, BEMHILX
FEMET [SHABE—RVRREVEONT] PRESN

Born 1946 in Osaka. Imai joined the Gutai Art Association
(“Gutai”) at the age of 19. In response to the changing times,

he has continued to expand and cross boundaries between
various media and methods in his multiple artistic activities.

In the 1960s, he created his representative series by using
molds and other objects to make protrusions in the surface

of the white canvas. In 1966, his solo exhibition was held at
Gutai Pinacotheca. In the 1960s he created and presented not
only paintings but also the works equipped with motorizing
mechanisms. He was active as a leading figure in a new era, as
exemplified by En (Circle), which was selected for the Sogetsu
Experimental Film Festival (Tokyo, 1967). From the 1970s onward,
he further expanded his activities into immaterial media such as
photography and video. In 2024, the solo exhibition Imai Norio:
Drawing Out the Long Future was held at Ashiya City Museum
of Art and History.
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Fukuoka Michio

(BOEF) 1967-68%F
Aesthetics of a Man 1967-68
© Fukuoka Michio, Courtesy of Fukuoka Saiko and Gallery Hosokawa

1936 FKRAFEEN, 2023F %, HEFhEhEILR. REROIFHRZ
HERTEIT, 19MDI5, KERWILEXMHRAND AR ERICEZIHIEE
(b, R TEENBRER LR L (SAND) . EZEVESIES (B
DEE) BE. [BHSLE| £F->TrrIRMYPOERF T, R<HEHEH DD
%, [REM] eEmzR<GVB1960FRICIE. BSNEFRELRHICK
BEEAERB (FIHTHEDBV) R(EST/UL—2) EREK, E5121970
ERUBEEHRDOTNICEEZRT. VWb (ARFEL) P (XF) EEFHIT
%, —RUT[2<3] DHBNEEIHEH BRIICEER->TER 200545,
(B-7ZATE) RSN R B R HIIEERICRIER T D, KRR
(SRVEEHIR ] ELTHIEEEREDERERRIT .

Born in Sakai, Osaka (1936-2023). Fukuoka spent the wartime
years in Beijing and his postwar childhood in Shiga. Around
age 19, he enrolled at Osaka Municipal Art Institute, marking
the start of his serious work with sculpture. He quickly drew
attention with early works that called “sculpturality” into
question, including the series Sand, inspired by amorphous
forms emerging from underground, and the expansive work
Miracle Garden. In the 1960s, reflecting a strong anti-art
attitude, he presented works intensely conveying everyday
emotion, such as Nothing to Do and Pink Balloon. From

the 1970s, he turned away from prevailing trends to create
“landscape sculptures” and “text-based works”. Throughout his
career, he persistently questioned the nature of creation as he
engaged with sculpture. In 2005, with the presentation of the
Rotten Balls series, he brought his active production to an end,
thereafter calling himself “a sculptor who no longer sculpts”
and continued to explore the relationship between art and life.
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Hori Kosai

(READING Session No.3) 1974%
READING Session No.3 1974
© Hori Kosai

1947THE BB AT, 1967TESEEMAFEAZE. AE. NT7+—7 X (H
CEEHNX) 5175, 19695 [EMR LS (XHMH) | HRLEREHD
%, FIEBARRENRIC(EHEETT2) £HAL. B, T0EREBEC
BRIGR F B E(E ST INT =T VAR RAL—2a EaRET B, 19TTE [N
YBEEILF—L] L8, SOFERISKREE F/OICER. 1984%F [T1x
F7ELI F—L] UERERATCEBEIILSD. SELEELERBP TN 7
ICH&. Q0ERENS [1=yh00 (EEHK. EBAVE. BFE) | (2010F,5
13 [BEEHIBAVE]) TNTF—T AR AL R42L—2a 5B, 2002F
~2014FE S EEMKZHE,

Born 1947 in Toyama. Enrolled in Tama Art University’s
Department of Painting in 1967, and that same year performed
Self Burial Ceremony. In 1969, Hori founded the Artists’ Joint
Struggle Council (Bikyoto) and served as its chair. That year, he
exhibited Refusing Viewing at the Mainichi Contemporary Art
Exhibition, where it was selected. In the 1970s, he focused on
performances and installations using video and the body. He
participated in the Biennale de Paris in 1977. From the 1980s, he
turned primarily to painting, including presenting at the Venice
Biennale in 1984. Since then, he has shown in solo exhibitions,
group exhibitions, and art fairs both in Japan and abroad. From
the late 1990s, he was part of Unit 00 with Hori Erize and
Hatanaka Minoru, and from 2010 resumed performances and
installations as Hori Kosai + Hori Erize. He served as professor
at Tama Art University from 2002 to 2014.
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Morimura Yasumasa

(FREFFORI+—FRIVICETFD) 19985
Me Holding a Gun: For Andy Warhol 1998
© Morimura Yasumasa

1961 RRAFEEN. ©IVTR—IL—PEELU T, EHEPRE. BEHMAY
DEEREAADBADTFETHMONSD, REBHILZMAFEEZEHK, 1985
FEICRRUL(H& (TvH)) TCBES T4 20772 Dy RO BEERICIHT
BERTEESNS, 1988F [T F7-EILF—L PAILREE|ICEH &N,
ERRHICERD TSN 2 E o011k D, EWTE EOZREHSIEUKY, /N\UYy
FRREIDT o —2 BEREERBICTHI)—AREDPZDRRBREN T Jvk,
EHX OAVEDERGEDLS, YV -EO-BEDKRERBTIXR. L—
ZURERRBEBRENEADERESIATS. FHOFIEE EEPIEN
BRICAWVRAH, ZTICHBRSEMABITHTHY., EHEPHRSE, HYTH0
Fr—REICHTIRVAEEZBEL T, BICHLVERICIBAET TS,

Born 1951 in Osaka. Morimura is known for his inimitable
approach to reinterpretation of art history, cinema, and
historical figures through photographic self-portraiture. After
graduating from Kyoto City University of Arts, he gained
attention in 1985 with Portrait (Van Gogh), a photograph in
which he transformed himself into one of Vincent van Gogh’s
self-portraits. This marked the beginning of his now famous
series focused on art history. His selection for Aperto 88 at
the 1988 Venice Biennale was a turning point that brought
international recognition. Initially focusing on art historical
masterpieces, his practice expanded to include scenes from
Hollywood films and series featuring historical subjects.
Morimura appropriates iconic works by Van Gogh, Cezanne,
and Goya, as well as figures such as Marilyn Monroe, Lenin,
and Mao Zedong. His creative process involves immersing
himself in historical and cultural contexts while introducing
new perspectives, continuously exploring new themes while
drawing on deep insights into art history, world history,
subcultures and more.
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Matsui Chie

(HEIDI 46 — brick house) 2006%
HEIDI 46 — brick house 2006
© Matsui Chie

1960 F KRAFEE N 198AERBH AL EMA LKL REMARRHET
BOERDSA L REL—Y 2 AEREF N BREBHES. [T F 7 ETF—
Ll Za—3—7EREMWE. [V Y2271 EFTOEKBRTEERIC
BEBNEND, KBNEFTVIPRRESALRADOEREG. BRELS
B, EZDEX. EDJFATDHRBRILT DA AIL—2a B THIEEERIC
LT3, 20005 &WBR KT 2 ZFL—2a (KBRS, 2004 &0 ERYIC
FFXELUTEL(HEIDD R FDOBREERDREN ) - THD, 12 AFL—
DA PBRIEREFICTRLIICNO— TR BPHMERT TE . BHFE
Rz [BEOANY] RS, [EB=WEI P ANSIABRELT. ZITMH
B HPRETIHBOBREER-TVS,

Born 1960 in Osaka Prefecture. Completed the MFA program at
Kyoto City University of Arts Graduate School of Fine Arts in
1984. Since the 1980s, Matsui has produced installation works
that have been shown not only in Japan but also internationally
at venues such as the Venice Biennale, the Museum of Modern
Art in New York, and SITE Santa Fe. Her practice, which
incorporates symbolic objects and drawings, is grounded in
installation spaces that come into being only in that specific
time and place, and also engage the presence of viewers. In
2000 she began creating moving image installations, and since
2004 she has been continuously producing and presenting
Heidi, which has become her signature series. She has also
continued making drawings and oil paintings that resonate
with her installation and moving image works. Matsui refers

to her works as vessels of allegory (containers for “allegory =
narrative”) through which she probes the sensation just before
a narrative begins to emerge.
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(The Creative Act) 2007%
The Creative Act 2007
© Shirai Mio, Courtesy of Yumiko Chiba Associates

1962 FHBRFEE N, 1988 ERTEM AR K EREWH RFHEREF LS
To 1993F TS T AIF 2T h7 IV (ACC) DRI B T=2—3—
IV, 2006 £ TRt E ML RITEE), RE. Y. Bk, TEEV--54
BATTERAV BRESICHTIZREFMEOTREELT. MEICHITS
BRI EBOH L RmBEREERLTVS, SEEOERIC [HHERE HOZE
& | (FFRMTEMTEE. R, 2023%). [TEMEMEIL I aE K& A
HER| (FTEHEME. 2024%), JNV—TRBIC[HIX-1# Earth Attack
—10 ADERICLDZARIER | (BB EMEE. 20195) . [HVEMN I F—
L] (BMBEEMEE. 2013%F) . [HFAEREZME] (FEHH., ML, 20134F)
BE,

Born 1962 in Kyoto. Graduated from Tokyo University of the Arts
in 1988 with a BFA in painting. She moved to New York in 1993
with a grant from the Asian Cultural Council (ACC), where she
lived and worked until 2006. Through the use of diverse media
such as painting, sculpture, video, and photography, she explore
new configurations of time and space in perception by engaging
in critical reflection and creative practice on the concept of
boundaries. Recent solo exhibitions include Mio Shirai: Clearing
in Woods (Fuchu Art Museum, Tokyo, 2023) and Selected from
the CCMA Collection Special Edition: Shirai Mio (Chiba City
Museum of Art, Chiba, 2024). Group exhibitions include Aichi
Triennale 2013 (Aichi Prefectural Museum of Art) and Setouchi
Triennale 2013 (Uno Port, Okayama).
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Fujimoto Yukio

(duet) 2021%
duet 2021
© Fujimoto Yukio

1950 BMBAETN, KREMAZELENEZE, TOERLYILIMNAZY
ZEFRALENTA =X AL AEL—ar, SOFEREEHPSEH IR F
TTrEHIE, BEPLBTRBUMERERRL. ZHEEFALEZBRBEDOT Y/
OY—7—r&RBELTVS, 2001FIE [H49ET X F7-ETF—L ]I
SILEXK. PRHBALESHICAFERREREL TSN, BET3H 7 XEDH
DABENEEKD (Sugar 1) kEERBRUE, 199TENSEEEH AR
SEMETIEIBOAFEINIBES [XWEOEE | £5#LTE:(2006
EITIRT) . REMEIC SABEDANT—IHF1ETOBEETSH(STARS) (1990
) RWMEREZ—ILONITE2EBLTEEOEPOREPIRE 25 (EARS
WITH CHAIR) (2007%) &&, X4 BB [EXHILXE + /- (BiIE
PRETiTEE, ABR. 2007%) & &,

Born 1950 in Aichi. Graduated from Osaka University of Arts
(Department of Music). From the 1970s, Fujimoto produced
performances and installations using electronics, and from

the mid-1980s he began creating sound objects. He presents
works that give form to sound, developing a unique approach
to technology-based spatial art. In 2001, he represented Japan
in the 49th Venice Biennale alongside Hatakeyama Naoya and
Nakamura Masato, exhibiting Sugar I, a sound object in which
sugar cubes inside rotating glass bottles generate sound. From
1997 to 2006, he organized “audio picnic at the museum”, a
one-day-per-year exhibition at Otani Memorial Art Museum,
Nishinomiya City. His representative works include Stars (1990),
featuring 54 music boxes each playing one note, and Ears with
Chair (2007), where long PVC pipes allow listeners to perceive
the subtleties of space’s vibrations. Major solo exhibitions have
included Fujimoto Yukio: plus / minus at The National Museum
of Art, Osaka (2007).
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[D] For Moving Image Works to Come: Interdisciplinarity, Criticality, Reflexivity (See p. 13 of the program)
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Orikasa Ryo

7)4, a.:,_/., m.!//v—. Lims

(HUHBFE) 2023%F

Miserable Miracle 2023

Director: Orikasa Ryo ® Miyu Productions, National Film Board of
Canada, New Deer

1986 KW E LT, REMAZBEEE. 1 A—TJ 74— F LABUKHIRFA. K
FREMAZKLRRIGHATETEA, 20165F98 -20165E8H. LT #TiE
SHRBAFESELTEL M A—IVICHTE, 2018 NEF7=4—>a> D
LIFURATATILISRIETNh TS X 74 M O—ICH 7. 20205, A%E
HiE A R—F &R EHM F DB K% (T T/NUICHETE. 2023%F. MIYU 7O
H92a (752 R) hFEELIBREFIEF (HF4) . Za—TF«7—(BF)D
HEBUET, 72)-32a— L& AN AABREROEFALOFEEEHLEIC
T A= 3 ARR(AUHETH) (20234F) £ Hl1E, 20265F2A. MFH 1=
ST T47ORE [XRETH] SE2HELTEMHORZDOFEFEEET CE
#) (2025%) K.

Born 1986 in Ibaraki. Graduated from lIbaraki University, College
of Education, 2009. Tokyo University of the Arts, Graduate
School of Film and New Media, Department of Animation, 2011.
Awarded the Fellowship of Overseas Study Programme for
Upcoming Artists (La Cinémathéque québécoise, Montreal,
Canada) by the Agency for Cultural Affairs, Japanese
Government, 2015-2016. Datum Point (2015) received several
awards including the Ofuji Noburo Award, The Mainichi Film
Awards 2015, the Golden Zagreb Award, Animafest Zagreb
2016, the Best Experimental or Abstract Animation Award,
and the Ottawa International Animation Festival 2016. In 2023,
MIYU Productions (France), the National Film Board of Canada
(Canada), and New Deer (Japan) co-produced the animated
film Misérable miracle (Miserable Miracle, 2023), based on

the book by Henri Michaux. In February 2025, Rakugaki (The
Graffiti, 2025), based on the poem by Takayanagi Makoto, was
completed as the second installment of the Yanai Initiative’s
Bungaku Bideo project.
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Suzuki Ryoji

(#ERT 43[CAHIERS | B&E]) 2001&
EXPERIENCE IN MATERIAL NO.43 CAHIERS 2001
© Suzuki Ryoji

1944 F I ETEThRRRE S, PREXFETFRBELREE, 11H
THESREES. MR AHEEEMERTATTERMARFERERET .
fromnow BEETEE B£8R, 1983FHBAT B R EBIEA ICH .
[EARB7OV VM TRXBEZSH. [@TKBETOV LI THE

ZH.BASHREEZE, TECBESE) GIEER. 2001F) &E,
1973 &0, BE, BB, . TH. 7 EEEHTA v LIEShN
BOHHEEBZ [MERT] ERFTOEETRRRELARENTE. [H40
HLIFBREGS ] SIR21RBEMRICTRERETE,

Born 1944 in Sendai, raised in Tokyo. After stints in the design
department at Takenaka Corporation and Maki and Associates,
Suzuki went back to school and earned a Master of Engineering
degree from the Department of Architecture at Waseda
University before founding Ryoji Suzuki Architect and Partners
in 1977. His Sagishima Project: Ring received the Architectural
Institute of Japan Prize, while Project Konpira took home the
Togo Murano Award and the 64th Award of the Japan Art
Academy. Suzuki is the author of several books, including
Architettura Anno Zero (Chikuma Shobo, 2001). In 1973, he
began work on the Experience in Material series, which cuts
across genres ranging from architecture, film, and books to
photography and art. In recent years, Suzuki’s works have been
featured at the National Museum of Modern Art, Tokyo; the 4th
Yebisu International Festival for Art & Alternative Visions; and
the 21st Century Museum of Contemporary Art, Kanazawa.
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Komatsu Hiroko

(maREs%R) 2019%F
Internal Impregnation 2019
© Komatsu Hiroko

1969 MFE)NREFh, 2009FEDOHERE LU, ERSN TEBZEEL. T
W—TRBIZHESHSM, 2010-20115F. BEX+FY—-TOLF—AN—X (K
)% EEUEAREELHME, 2018 FICHEI3AAHFRFTEEEZH.
E4BESIC, [DECODE/ HiRBERB—RANTELHSDEN] BE
BIE R EATEE. 2019%) | [MOBMER] (dieFirma, =2—3—7. 7
YA, 20214). fE R [BIEM K] (the Davis Museum at Wellesley
College. ¥HFa—tyY . 7AUH, 2022%F) . [ZIWIVEBEREITXT1/\V]
(PALAIS DE L’ARCHEVECHE. 7JLiL, 75>, 2024%) &,

Born 1969 in Kanagawa. Since her debut solo exhibition in
2009, Komatsu has held exhibitions in Japan and abroad and
participated in numerous group shows. From 2010 to 2011,

she ran her own independent gallery, Broiler Space, in Tokyo,
mounting monthly solo exhibitions. In 2018, she received the
43rd Kimura lhei Award. Komatsu’s major exhibitions include
Decode: Events & Materials - The Work of Art in the Age of
Post-Industrial Society (The Museum of Modern Art, Saitama,
2019), Sincerity Department Loyal Division (dieFirma, New York,
2021), Creative Destruction (Davis Museum at Wellesley College,
Massachusetts, 2022), and the 2024 Rencontres Internationales
de la Photographie d'Arles (Palais de I'’Archevéché, Arles,
France).
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Kanemura Osamu

(Topless Beaver Drive) 2019%
Topless Beaver Drive 2019
© Kanemura Osamu

1964 EREEEEN, 1992FHPSBMHAREE/ /O LATERIELET.
19964 [Za—T7ANIFT74—12] (Z2—3—E R EHEE) . 1997 [#E5F
A& ] (BIRENEE) . 2004F [7IVVEBREE 7T A7 /0], 20065 [Jz
XFTEICF—LEBERER]. 20194 [DECODE/ HiRE L F - KR
IREHRORIF] (BERIDERENE) 2ESHROBBESTHERIBNE
Nz, 20024 ICHR&E /=B H & [Spider’s Strategyl (3. ORK %
HERMELTIEKHMSN TV, 1997THICAFATRIGBREMA . S13ERII
HEBER7 AT/ VIV AERE. 2000FICEFIEH. 2014FICFREE
BHERH.

Born 1964 in Tokyo. Since 1992, Kanemura has photographed
urban landscapes in black and white, with his work showcased
in New Photography 12 (MoMA, New York, 1996), Absolute
Landscape (Yokohama Museum of Art, 1997), Rencontres
Internationales de la Photographie d’Arles (2004), the Venice
Architecture Biennale (2006), and Decode: Events & Materials
- The Work of Art in the Age of Post-Industrial Society (The
Museum of Modern Art, Saitama, 2019). His photobook Spider’s
Strategy (2002) is widely regarded as his signature publication.
Kanemura received the Photographic Society of Japan

New Photographer Prize and the 13th Higashikawa International
Photo Festival New Artist Award in 1997, the Ken Domon Award
in 2000, and the Ina Nobuo Award in 2014.
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Ishihara Tomoaki

(ER#%F.) 20224
Eye Throw 2022
© Ishihara Tomoaki

1959F KIRFFEF N, 1984 FEFHMM AL EMA LA EBRIET. 80ERICE
HRALRAL—2a 5 ab-EANEF e (RIGLEREEDS, [T
FFT7EIF—L /T~NIRB8] (1988%) BhN%. HARILEMEE (1998
F), HEMABRESEME (2004F) CRBEHETILEERN T/ERD
BNAINTES EIVTR—LANEEEHEBEROH L NI FEZE->T
BT TR ETROESDOEAEXRELE. BHE., KE. BREERLE
POEMDAT 17 DRMHP, RBEDBEEBMOETERERIE, ZOH
TR [HDEFFLTIE. BREAXA—TETEIE A X—THDILT
B2 ERVRTOEODTOLR] THY. [PoF] DHEBRMEIEERTSE&
FEERRIIES,

Born 1959 in Osaka. Graduated from Kyoto City University of
Arts in 1984. Emerging in the 1980s with hybrid methods that
combined photography and installation, Ishihara quickly gained
recognition. He participated in Aperto 88 at the Venice Biennale
(1988) and held solo exhibitions at Tochigi Prefectural Museum
of Fine Arts (1998) and Otani Memorial Art Museum, Nishinomiya
City (2004). Through works that encompass photography,
painting, and sculpture—such as self-portrait photographs
printed on spindle-shaped canvases coated with photosensitive
emulsion and large sculptures sewn from leather, he reconsiders
both the framework of art media and the very structure of
seeing. Ishihara describes his creative process as “a single
process that repeats embodying things, imaging the body, and
materializing images,” an attempt to extend the finitude of the
body.

22 (523zk)e(Rx3Zk) | To Be Being Seen

D-6

BIEE—+)IE
Takashima Shinichi+Nakagawa Shu

{No experience necessary #1) 2022%
No experience necessary #1 2022
© Takashima Shinichi and Nakagawa Shu

1978 FERRHMEFNOBIREI9B0FEBHMBEFNOPIICEZI= v, Zh
B#FREERNICRADHDTIIEVWAATDHY 5B E&ERE20155F LY
RFK, L—E— ZFINEVIBHRRE BMUHTEDTHBIHATDEED,
BaTWa60 (L3RR DREREICEDEVI BRI EHEBEOBFRERD,
F HBEERT[HATTRONATWBEDLDD | EWVHITL-EDEZELLR
HRBL, BSXHREEDHASHEIHEDIVENFBIREINBILED
ZRIBBEBAL TS, ERIC[ERTES] (gallery aM. ER.2023%). [#
B[] (Sprout Curation. R, 2022%F). [RmeXm—RIEERD
O—KL4—E—] (MEDIA SHOP | gallery. 5#B. 20194)

A unit consisting of Takashima (b. 1978 in Tokyo) and Nakagawa
(b. 1980 in Kochi). Since 2015, they have been producing

moving image works that question the nature of the camera,
which remains unseen within the frame. Their work explores
the recursive temporal relationship between representation—
through moving or still images—and the camera’s movements
that become the cause of what is seen. They also examine the
gap between our habituated recognition of “knowing an image
is taken with a camera” and the manifestation of the camera’s
material traits—such as weight and form. Solo exhibitions include
Negligible (gallery aM, Tokyo, 2023), No Experience Necessary
(Sprout Curation, Tokyo, 2022), and Perspective and Pivot Point:
The Shortcut Road Movie (Media Shop/gallery, Kyoto, 2019).
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Miyake Saori

(Seascape (Suzu)2) 20244
Seascape (Suzu) 2 2024
© Miyake Saori, Courtesy of WAITINGROOM

19765 ERETh, RBREEHNRIBLEENTIE KA X~ DOMHE
ICEKRERL, A2 DIRZEVICRET S [RENK&] £FRUEENISTHLT
ENBEBIEERATVD, [H] EVIEKA AT DRBEICETHYERTS
FRELT. 74M T L0 &EEEFIE, EEDRBRELT [F/UVMEIED
RHIHTHEROLEE | (RFEAIAER. 2024%) ., [P—F1AM12-32—
7L AIM Vol.9 ZER#] (KR REMETNII, 20214F) . [REEE
BEEME2020 +] (RX 2 T7E—32—T7 L. AL 2021%F). [MOT7
=Za7Jb2019 Echo after Echo: (RDFE. FILWE | (REEBBEAEMEE.
2019%). [%520E DOMANI-BHRR| (B #HEMEE. R, 20184). %
Di3H. 20105 VOCA B S HE. FR2TEEFE=MR B THEH EFES.
2016 E FEBRFF LB RB S ELE,

Born 1975 in Gifu. Miyake explores the nature of visual images
that mediate between private experience and collective memory,
seeking to elicit and polyvocally awaken the “pictorial images”
inherent in people’s gaze. Using photograms and video, she
investigates the origins of visual imagery through the motif

of “shadow.” Recent exhibitions include Gewalt: Devenir des
résistances d la violence institutionnelle (Institut franco-
japonais de Tokyo, 2024), Artist in Museum AiM Vol. 9 Miyake
Saori (Gifu Prefectural Museum of Art Atelier, 2021), Oku-
Noto Triennale 2020+ (Suzu Theater Museum, Ishikawa, 2021),
MOT Annual 2019: Echo after Echo - Summoned Voices,New
Shadows (Museum of Contemporary Art Tokyo, 2019), and the
20th edition of Domani: The Art of Tomorrow (The National Art
Center, Tokyo, 2018). She has received the 2010 VOCA Award,
the 2015 Agency for Cultural Affairs Overseas Study Program
fellowship, and the 2016 Kyoto Prefecture Culture Award
(Encouragement Prize).
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(The Low Storm) 2009%
The Low Storm 2009
© Makino Takashi

1978 RFHEEN, 2001 EICARAEEMAMRE X BHER - FFI—X
RS ER, TIY-X U TAIB &, B, FRICEALTORRERIS,
ZDH HT—YXPELT, SLDOBBLER CF. MV ZED&®F&HY, 20045
KUBEHOER EBRERIE, TIVLRET AR EHKABT+—T YN TRELE
MG ERERETEREUTHEEL, ERICEPVUBRITZLIHEH THENT
BRI BRI AESR(IT, BREI SR, EMRECEBNICEFFEIN TS, BE
(3. BRERACH R EH THERERR, 2011EICE [OyF IV LERRE
8| BREIFATT > TVCH2 [24H—TT—N] 2R ETIRE. BHOER
EMESECOZEIEISHICDEFS, BEEREICNETHAI1308MHLULTE
BN, EEERE, NTA—T X A REL—2a, |IEEOIT—-TakE,
KT VERRBICEREHIE, BRLTVS,

Born 1978 in Tokyo. After graduating from Nihon University
College of Art’s cinematography and sound recording course in
2001, Makino traveled to England, where he received guidance
from the Brothers Quay in film, lighting, and music. He then
established a career as a colorist, overseeing color for numerous
feature films, commercials, and music videos. Beginning in

2004, he began screening his own work. His highly organic and
imaginative moving image works, filmed in a variety of formats
including film and video, are built in the editing stage by layering
the footage to create structures that seem to expand without
limit, and have earned international recognition in both the film
and art worlds. In 2011, he received the Tiger Award (short film
Grand Prix) at the International Film Festival Rotterdam, among
numerous other honors at international film festivals. His films
have screened in over 130 cities worldwide, and recently his
practice has expanded to include film, performance, installation,
and collage in paper media.
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Hayama Rei

(FHFB{OKVE) 20155
The knot of meridian 2015
© Hayama Rei

1987 E#MF/RETh, BEBHYPREMBESREOIRHLRRETHD
HEBIT. FERMAPERRR A BRIGER L RS P L BKHIEE
1553, BREAEDRMEKRDBHE L DIERIE. ABHOHEHRDISH
ZERPENEHOICERASh. AHDRZIENTEEV [ERDREDE]
Z AEOBBENADPISEL TV EHFS5E S, HEIE. M+ KT8 (2025). NTT
1>8—03124—2a>-t>58—[ICC] (2024) . R == (2022-23).
JUNT IEILENEE (2022) ¥ 2R K- LRAKNE (2021) BETOR
RO, [EHEFMREGSE 2023] O [33var-7ATIMN 774 FURM
BEHdhi,

Born 1987 in Kanagawa. Hayama began her moving image
practice while studying in the Department of Moving Images
and Performing Arts at Tama Art University, Tokyo. She spent
her childhood in a unique environment where she had frequent
interactions with wildlife and environmental problems. Her

films revolve around nature and all the living things that get
obscured in an anthropocentric worldview. Her works have
been exhibited and screened at major venues across the world,
including M+, Hong Kong (2025), the NTT InterCommunication
Center [ICC] (2024), the Bonner Kunstverein, Germany (2022-
2023); the National Gallery of Zimbabwe, Harare (2022); and
Jeu de Paume, Paris (2021). Among other accolades, she was
selected as a finalist for the inaugural Commission Project for
the 2023 edition of the Yebisu International Festival for Art and
Alternative Visions, Tokyo.
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[Ap]

+ 7O LA~DDEBRERT S HLU BB TOT S ATRICER U .

o 77200 B-T (128 I3FR &% [RIFHB T+ HE (R HEEX) | L& (ELD
BEEIFEAXTHY, FFEHFEMBIBBREICBMLTS),

- ERBAE. FRIEL T, MR, @ik BRELSRESNIERICE SV TREU

+ 77200 B-4 (108) ORAEFC OV T R ELD XD H%EF .

+ C-4(168) DEMEREICOVTIE, [BEEE <5V EZIZR] (E L EREeE.
20175) H4OJ8HE BRI,

[Explanatory notes]

- Data on the screened works and the screening formats for Programs
A through D are provided on p. 7 of the program.

+ For B-7 (p. 12), the artist credit has been revised to “Nakatsuka Hiroko
+ Hayashi Go (cinematography by Mochida Akemi)” (Mochida Akemi
was the principal cinematographer, with Nakatsuka Hiroko and Hayashi
Go also taking part in the filming).

- As a rule, artist biographies were compiled based on information
provided by the artists, their surviving family members, and related
parties.

- However, the biography of Matsumoto Shoji for B-4 (p. 10) was pre-
pared with the assistance of Sakagami Shinobu.

« The biography of Fukuoka Michio for C-4 (p. 16) is sourced from p. 8
of the exhibition catalogue “Fukuoka Michio: A Sculptor Who No Lon-
ger Sculpts” (The National Museum of Art, Osaka, 2017).
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Symposium—To Be Being Seen: Explorations in the Field of the Moving Image
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Part 1: Examining the relationship between moving image works and art in Japan since the 1960s
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AEFIELT (R DBRG) DEEHL TOEAVERVET,

1970 FEFMEORMOEMRICLZMFERFALLINER

1988 ICHER EMtET [RAXMELTORKRE] 20
S EMESTbhELE. ZOBOAZOTICEARRSSAHN [BRK
EMELTOMGRE | EVOIXEEEHIN TS, ThETEDTH
FU 7 (fig. 1). 1960 FEREFEHS19TOFE R REICH T, Eif
RICEDTAIVLDFUEHF ETH S >TEELE, ThET, IREL
BA. IR BEVALVWAEFHFTT7—T1 A EEELTWEAT
FFEA967-68FH7NHS, BAKMDERFEREEVIAT ¢
TEEVIAD, ThERULICTAIILEWIAT AT HENEDHT
ERmEEHLELE,

FEH1969EISERERKRUIAD IR, XMRELTRBLBIL
ZEHI-VDIITY & REUFRHISILFERPHELEFELTY
CATTHE, K- EEEZBEFDEEORICEY EIFTHEZVERS
THIEZIBOZATT,

BRIG R - BRIRIT, BICESTEAT AT D—2, BEH—DDAT 1
TTHUELS, Zhid [EMRBPELTOBK] TH-T. [BLKE
BELTOEM ] TIEIBEVEWITETT, ZOLIBEZTEREE-
TWELE,

BIHITOFELF LS. BIZIE, 7T 14—k —ILD(KISS)
(1963). (SLEEP) (1963). (Empire) (1964) . UFv+—K-
7 ®(Hand Catching Lead) (1968) # R T\ &k U7, &7
1967-69F B [TV LT —r T XTIV BRHEIhTVT,
AMEZ (EMOTION ={GEHDOF#% - L\ 2HRINFF275) (1966)
BEVWAVWAEBIKER T, [HH. Ch¥-76HHTERR| LB

lERTELTY . BREIEREMEDRHILPS, PEHETELMO D8mm
TAIWLAAZEE ST Ny T R—IDR—IV&R(F 28I E % W EER
SRETLIVLR BRBDBHEADTIIL TSV TV IR FERRL.
ThEWRESEIREEF LWL TVELE,

ESEEEIROA1969F H. RETI1968F [REBEFHELIE ]
1969%F [F2EEMEFSELLE FHER 69] EVIRESHSH
VEULF= BIEBD1970EIC, T FINERE (B E. 1> X 9L —
2arEDFHE) T [RADER-FE3E 74V LER70]
EWSREZICRYELS,

COYURSY AOEES R, 12, [ RHET, 2
WRDBAICRGRBE VIR LBBATUBUTRD 1A
TTHE, SE. ERSANFEED LRGN LS BEESELRE
LT ABICESEHTOEELE (fig. 2. fig. 3) . BEDBFVER,
HE-BETT. RROHFRRTORESTT,

IR BESEIE 196TE [71VL67] SIAKY. 19695
23, ¥v7U—16 (RE) TORER [MKEIEE T2 rRLNS
BE FEBETRTICRADPSEMRPBRK (T1IV L) ZIEVIRHT
WLz, Bh>TAMERICIE. SHBMBES AL (BRBOBEK) & —
BICE-SAFAOEXSA. RAERSAREN BV, BAEDRKE
RERI-EP ISR DIEREF> TV EL,

ZOE. RRETE FERGEORBICEADIMEREELBHNAR
WMOERIBIFEAEVEFATL . RETRARMOZ -7 10
B4V LEFRERUVEDHBDIF. 19734 [Film in TAMURA'73]
(EHEE) D, R TREVHPER>TET,
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ARRBINTOEDEVIDHF LD PIERVET,
BIZAIBIFEICAREEZELTHELBOLIED
T, SETEDLEIE LS ED 7D TTIHE,
SEBANTHTTIHRICEYEL,

ZIT BRIV LDEREEBDHTHS,
ESVSBERIC, ESVSEREME> T, BEH
LTHELE(fig.4).

1970 & S, BRIBRKEREE->TVLT,
1970 £ 12€28.5) . 1971 (B EDBAF ) .
1972 (Earth point project) Z#l{ELEL=,
ZOER[ICEVTEION, ZOEICHESNET
OJ5LTY, RETHHTHESNATIIVLLD
77 LRROER- - H3E 71ILLER 70
(1970). ZORICTEA4E-BRDER Bi&
RE'711(1971), ZLT. —EOT7OT 5 LDE

PTLRLEECARBASDER- [E5E WAL HHNE=

BADER (MRIKHRE72) —HD-15-B5[-ZB— Equivalent
Cinema] (1972), 2L T. [M973TmEE T F—L(EFHICLDE
fiTy 1 (1973) EFMVTWLKDIF T, #IZ 1973ESHNIT/CE
ADBUREE>TVET,

REBUIOIWOBESORSPHY. [RRERMOERSESMUE
CAD| EFEFRIEFZAIVT T BATHEREEVIROIEVIE
BHrHUET. BREMIERIRBRTIMEH . THMICIZ1970EF
RDoH>1EWHTETT R,

[Z1vLi&ER°T0]

RIC[TAIVLERTOl DEBMTOTS LERTHET, #HS
BE#HTROVEATTIIE, [BEE-BF-HE] VD, [BEE]H
WBHBICES>TVWBATT &b, HBENDIFEALREMRPER
FERT. BEBEERIE—ADBVEVEBRIATT, COBE[T1ILA
B ELTTIINLE—DDAT AT ELTEWVEHIALTE, &
EHRARIIS [BE] EWSBERH AT L, [EMRICELIM
BRER | LV SNIEEZAF S ThED2FEVSEFHHPUELT

LBF, B XHOEBDHEEEIIREILI LM GEEIFCOVIR
ELUE, BUKEWVLIDIE, TAILLICEAFATH RN TVLIET
MURICEDATTIFE, COBF, FEIEZORIHD [BFETH] EWHTE
#EZEUf T4V LZAATHIROTHYN. ANBZTHGZE>
F-ATY . ChidXRoIEYEMREDLD,

BEHEIR>TIEREMESIL BERSBFIC, AOEKIAD (B
L) EVWOBUEHI BB SN TWEATYIFE,

Zhid. HEBE19T0ED [EI0BIHAREEEME REETF—
L) [ ICHUABEMERTLU, BF-EESROTHE/BOSHE
HHFICAROREO—T7 CHRELE S BELLEE,S26 S H it -
BRENTVWT, EEBENOERFBEFICThTOE, BEEEDS
. HODRE. HEEFHOLILEEETRBELTVELE, [71
JVLERSTO] TR EhEBETB>TAEATT LR, E3WVDAIC,
BADIAL TP BEEERBLP T o72EBIATT &R,

B, MIGEEVIRDEC, BRI ZXEL—2a  BRleh
EXOTELEFE ZOR TG TLOTHNABDFH2| LR
DATT &, CCTENELLIELEZ, ZORABHPERBALTVES
DHFATHZD. ThPRELR-15/8 L. BEP--5FH, BS

DEZILHZALETMIEIEDERAT, [MUKTIEhLA RV
EVIHETIE>TELE,

FHMZEADMER (Pulse Blood Pressure) IRAEMETY
Ho BRHZZAHFWVANWSES v T EKET 1%, T <CMESTEMRA
SHTH-TZORMEHF D, £:J+v>TUT ThERURT LI
ERFE2FATT &R, ChHEDIALETMOHRTOLETT R,

EFBEZTOBERRBEBATICOEVATT LR, 1970FETTH
5, BATHERDPTELTVELVWERIATTIHE, [F1/b L
BEH70] TlE 27T ADERT LB A OB TU -, FEBHTR
HOKXBIHTORE, E4LBEPRTEDITT LR, ThHEIE
LICHBEANDOL B EMETUE, §HP5RIE,

[BR{GFH 71]

1971 D [FAE-BEADER, BGRRE T1—HAEFTAD
BE] T OB T[BE&KERB ] EWSEEDPEDNELL, [R
REMTADER] EVSFET, BRAEFIMVICHREMRMOIER
1T AP BRGRBICRVBALZES EPNTOELA™, LiE LB
Shi-fERid. SEDNTOT I LTLEMUS(BOEE) 21718
FEEESADEDPRATHEIHFEIRLAZ(MOTH) OGRS A
(HIRBEIDT S OBE) . MEADECSA(TETIL) Zhid
FERDB7OJ 5 LATEBRLTE® DT ho

[ iRz 72]

BEHREDEREEVEHTOER T, TICERLRESE
FERSTBATT R ZDHAMNLY [HEEEBRDER (B kE
B72)—% 035 -8 E-ZB—Equivalent Cinemal, R#BH
EMEOKFEINEDNGDTIKEVAN—ITHESN, SMLT:
MERIFIBALHNTUE,

[0V LERS 701 & [BRIGRDTT1] 6. BHEBOEMERHS
DETHPIFTHABSMUEEDIT T B, [BIGERE72] Z0E
BREDS [BKRE, 05 BM-TH. £ THEMTHEE5671
IWLDBERELEW] EFUDITHHYEL . [BREICHTDEFRE-.
TR ETRFICHTEE- 2R PEMTH5. [RBEARE] &
DEEFRELTDEMD [15] 21EBEVSTETT R, COTHEOHR
ICZEMSHDL. ZHEOHRICHEEN 5B, [BRIGEAR] EORBR
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ELTD 5] 21D, ZOWIT IV L, BRGEES
7=[Equivalent Cinemal EW5D%ES5EL
T2ATY . NTLYbdA—RRICHE->TVELE,

BESETEH. IVRLAICBETEIHRED
BREADEFE>TEVHDITY, ABEILTT,
CBCBE%BEEDIT. IORLARICTIVALE
DEVTT2EBALTVEATT, BIEHEDL B
JU— 2R EVDIETT R,

IHVIBRICESEDIE, ChETD [710 4L
&R 70 [BRIGHRIR T1] TIL, GRS HH BB
BEBABEFIESTRTTHIAERSLT,
IHOVIAEBIEEBVDOVEATLE IR RDA
(3 IPEBE TIPSR, PR EERE R NS,
EAEIVRLATES>TWT, ZLT AR 4L—
2arBETTh. BB 2BDMEHEFE /Y
ENEIVSRELTT,

—BROHEAVESBEOL, WipfEks  FRELONERERT

ADEZER—IVAAZOETYT, EXR—IVDAZDREBEALTE,
BB TTTACDVES5, ELR—IL S DB GH BB
TEKEWSERTT,

SHBWSADERE. TLESHIPOBWETEI TN LESSS
T ZNENTI NS> TRICHSIEE T, ZOHSIE->TVED%E
ZFARDTIMIANTHELTWET, D%, 1973FIC(T 3o
STYNTAIVLY EVD, CORISESBTVB TV LELET a1
FUET IV LEE27-LUTELE,

HEADELIAD(REHRVELLD) Eb AAREKRIA (S
DOREERE) EH. ETIESAD (FEE) (3. HESKEEL, B
e RIL—Var bl EaDEERBENBRENELS,

KERESA (B 3. NFIVOREREFF IR LM GE.
AY) = DRERHORIFIEZETHERTT . ADNRIVICEL-
THEVTKEZBRLTOT, ZPHABEEDOR VY- OERMIC
HVTWERPBRENDEVIERTT,

B0 (Earth Point Project - Mirror) &, X—L7v 7 L1
HORORAERIBENPBELPORES . X—LTINTBE, EiF
BEOBRBRLEEDDPBERTY . BRTIE, BICEREBLEZ50cmAD
RICZThEREL. X—LTINT 2L BMERDREBTROFEOX
EEIP—HTBEND ThEIRLRICBRL TV ELE,

COEE, F1yBIRKILTDTXMNLTO [Prospect 711 *°
BEVEBNERESLBIPNTIATTIE, BRATIIWVIEE
SHPRPNEOEMOHTT, BALICHREWZFOJRECT. 10X
AL—2a RIS EBRULDRBO T 7EBVET,

ZOHDIITIE[EOE-RRADER (RIKXRER73) —FH -7«
WL-ETH—] TlE COBFS [BIGRE T3] EVS2IMNLEAT
THE HRERBERE.ETH . ETFAZX4L—23>, T14)0
LOABVWTHRHICEMLTWEATYTY, #FZHIDHITESE
HUTWET, FAUEICIE M973REBET L F—L | H¥EH-> T, BRIK
KREAHF T /B TVKDITFTY,

1988&E [RAEMELTHMGERE | BB XMW

R#IC. RYICHFELL-1988EHBR XTI CO [RAEME
LTOBGRR] T (FIUICIE [RAEROEREN1970FR]
HEROICHELZ1I6mm. 8mm. AT AR DB (T1IL L) fER

DEFEEFOBRE] LR .

FEZOBERIVICBVELEDT, 71V AR MY I RIVLER
EMEPSRONEATTHE, TTICIVNLATEBETEIET
ICE>TOWTBATE[CARDRICEBV | EEDMEIT BB
heh-ofEBIATY , CCTHDEIRGEI EBRENAEBVET,

BEIERBICRTRVATTHE, COEMEICIE BEEDMER-
FEOBIMLTOETH. RETORAEMOMERICEBBRIGH | LiBF,
FCEAESNTICEDP B P BATT B TH. RERDIZH . BN
BIEREDZBRONAECHTUL BT, HFIBEEE Tlrb>Thh->
&L RIS E, RED DS EIBVELE,

BE BELPFEEHIHFESITEVELE, TATIERIRLEA
LALBREVWELET,

WELOS(LATFVRE) REEEMRSANBELESNELIIC T
HBTEMRICLIMKRALP EEETRELEOD, FAETIK
KUSBUEL T, REBEVSHMIHHPEE, TH AR ORED
BRI H>TEENDTREVWDE BLTEILTOVELE, 5L
EHDOPEEFNLBERICOVTHELTENIER VKT, £/ Fh
FZDEREEZITIVEVDT, HBETHRSNEEREDEIC, [
WS ELSFEDTIRBWY | EEZTWBIEEHFELLET,

1950F K -60FERNDTEHBTHOLRENDIKR
SEIZ1959F4AICFEHATAX Y ARSI [EBEBERFaLsx ]
FRAICLTVEY, FECEENAREROTONG A B0
KUK T 1905 FE DO 7HET, RFaLF L SOMELBHFH
BOY7ICHUTREEECTHFERVRE T, COBRED
TELEDIZ1926FTYEH ., EBRBIEAHEVT, REICAKICERE
h=DIE196TELATY . RS EBBZIEA TV TV RT[ARHIC
VOBEEDS B TVELEV] EVWSB WAL, BEME-HEMREGH
BAZ M THEIhZU . ZO—OFEETT, ZO/NCTLyMIE,
ENEIRELEBVELTIOBEE EBRTELOHEVSTOER
FEVTHIET, THIC, LEMEZRSS. REY—VIVIGHES.
FEEARERES. §FENLSE. FHTHLE. FEHRE
BEED, RERUVVEOMEZFH>T[HE] EVWSIXFEFHUET
L EVERSE. VEOEEREPDYR—IMH-T, ESICH LB
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DTERLIC LT BEBEP HBAVTT BEOAFRIHERD
£5BBEGE. ThEFUr»EVThE, RV EMTIOHNELD -
FARERVET,

CheILHEDSTW0N, RBMEZ R3S T, [FEFFILE
AEEMEOS | P [MEZR3206% | PREAFILEAKR—IV
TR>TWY,, BEBSAPFRDICES>T. Fxax 44— iBif
MREZBEL TV EATT LR, EMRTREEVALBHTEEST.
[ RF2ABY—=TAIVL(PR-T) ] EVITI—TEEST,
FEHIALER. BFERBD . —RBIE>THERBIPEI LD DA
TH&o FEBIZIAASEETEXROCHVDNIEH T, ZOHICWLA
ABEREDDHINE, HLEXHELEPSRABTHRULGEEE
LTUWKATT o, HREAFE L > TOWEAREEEED (W
DHPRENTXT)IE, DN TTLEBUTWET, TOVIBE % #
ABRTEATY &R, [BEeEETI=HE2LETH|LT—VEE
FC AT T4 EPDEROBGE EBRLEY, BISEEER
ICKBENRFTOHDTE, FoA—2a> T AT4NIVED, R
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Part 2: International perspectives on the appeal, distinctive characteristics, and potential of Japanese moving
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ERPEARE AP RBRREIEBEGSNTOVBRRET. 25050
DEEERFECR BRI >EATT R, #id. BAANRBREZEAN

ICREEVALYEST BIREDPEBEPRBENEIVIH6DER
EBREIRUS1ECAHT, AR TERERRLTOELVEVS BU,
FTRICH AT .

ZhT. KZEOBIHYEORCNERT, ZEFHETIZD.
FECHBTT 2 EEREE>TVELE, ZOEREF>TASF
CICWBBKIERDT S —X -7 L1 (Brothers Quay) IC&W
[CITEEL, ZDEBHEWVIDH, HEDPZOLUBETICVWERE
fE>TVWATY, BIENCH, BMERICSH, BFICE, ThTH
SICHRBLENEDFATY . KHICHMMAESFDOT, HLICEP
ZNVTHESDBEVET —TAAMEL TR TWAEFFETED >
FeATY ., ZET T IKWAALZEEE D> TR>TEEL .

BAOEEH i RE A7, Oy T ILE LEEBES 5K
EPSATY, ThET. REDIZSTH—-DT7 v TV IEHNTH
EEBIHUR>TOELED, 2008 FICOY T IV LBEZRICVE
BUREh T EEBATESSHEATT, ZLTHESON . BE
TRUTWEERBMEOHROKIESABRELESELHF 1 BV
RETL AHAOTIKOUDMEREE>TVB T —T 1 AM-BH
BHIATATVHIEVWEATT R, ZLTIES— AU kho7zA
El->T ITTVESPERDE®>T, 2T AHKDT1IL
LA—=B—F-BDERED . 100A. 200 AHVTETEAEARDY)
PILEH>TV21ATT, 2011FIC(Generator) EWHEREE-
T 2012 ICAYTFIVE LTRKEEMBPETIE, T AL LTS T
HABEPULEHFSFEEILTOELED, L EBE O THRTTOME
BEXHEATYT ., TNT. 2012FEH5TV—-F 2 RIEST1ZATT,

FIRFIC, ZDOLEF, BAORBRRBEDBELEEDESREEFRY
ICFIKRELCTVW T B P EREBARTRERTHLETH. 65540
EFLV EMZREREL Y as TEMREA—HF A XLELIER S
=ATTY,

% h T 2009 % # 5 [Plus [+] Screening Project in
Japan] W37 OY 17 e AT ERS THES LBELE
LEL7 BRTR. SETHARTIR ERENTIEBD o 12L587 —
TAANDIERE LTS, BHTOLMRTIE, BRDIER:-HZH
NITBEEEHDICP>TEATY . ChEPIEUFLWIR P
BEEEU =D >FoTWIDBHIELZ, ChiZTIVWEBHD H-
TRIULEERVWET,

2010 FE R FELHVHDS [BIFMIGER ] 1A%/, HE. B
RED A A=TTF—TF LTI RTANIV] HFRAICEBEMICEST,
ERDRREIDYERE>TET, B9PhEhEF—HF1 XLk
(CTHVNMERH BONBES B> TREDT. [Plus [+]] 2 RE
ICRE UL B>TVEEL o  RRTLEBRSERBE§EH>
fo EREWEE, ANEFFTATAR=ZADZA—IN— T39I R T
Yryeht, CECESHARELT, REIC, EBTER ES72EWD
ZEBKREDSIEATTIIE,
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BADIU—F A>T H5, [Plus [+]] DEBIOMIC, BRE
$100% FI2INCERL TV ZELHLTDT I3 EREL
TR>TVWEL TURIVBEOREEVIDIZTE EBLTES
{fELEWVL. DCP DY XF LI AN EZTHRRULHTLER
TEBZIETT, ZIVIAILEZTHVOTHREN RSN BLSIC
BBE, FRICELDBLEDIVI—FTAUAVMIEAEAL>TY
LDBHNEBELTVELS, T, FEHIC, BSOSO TY
FBER&GHSTIIVLORGEERD T, £ET T HIVICESTUK
KRB HIELE,

ZIT BAPREIEEVIDI. BADEREBRIZSITTE
EEDOF5, MERBIC[—EM] &E[F1T7MH] 2F6RAEIELER
HLTRBEIICLEL, ThTHRBDIOEPHCSNT, /ST4—
TOREVIHTHHN, 32a—T v ETSRL—Ya  LEYLE
PoEBUELE, ChIBTVRNL Ty 2TELTLBDHEHL
hEVATTHE BHELTIE —ELP RSN EVBREEESSERS
T BPENCEZTR>TVEELE,

HEBAPEI—DHEANTWBBEENCT I3y T EHPBE
DHBLFHIET, BHCRSFODIEARDECDARZTHHV
TOBVATYTY, HRPOREFEPKFELKERED. HE100
ADINREICHLTET—I2avT e lEVBIET,

BAREBEVWIATIKEFLTVE L, BEREEEHUT, KLY
ICEBSNTWL, REICHTEAL T Ly I XBEDT LT,
BAFICIE. REBELIVED AT R, 25 B T—02ay
TEXBEL, BEEZEVVEE>TWBEVALETOHFTIV
FECT HOLBELENSEALEARBSDRN W EERILTTR
N Z2EHIFBEVIEEE . ChIZEIARLITBEATR>TVBAT
FTUE, HREH TR EXP>TEEL, HEEELVATT R,

BEDEHICONT

ChPBEEEATYFE, AOFICE-T, HEFFEHD-TWET0
IS RERIEICESTUEVELE, BRBETICEBET. &3
NLBATEETHEILTOEDT, WAHF N NELESTF
HICHELZATT R, ThTEE HfTEDHEIISRE-TWVSA
TTo REIS[EHRA EVIOHF —BEDOBEHRERENIES
KL< LT=

ZOEIPSHRRRFEAEATILL TV LB A >/EB A
TY, 2016FESHWVHDHTY,

Zhid, BAPI—Oy/NICIT>7BRCNUTTAasEIl
U7 ZOBE, BRENILX —[CWEATTHE, 7AUR
IMIECISBATREVWSIZET, P BRBESZICE->T. A
WTNAZXTAIRACEIF I UEL, HRAFZOHTE
ETVBHREN . FILIMIEPDEHICEAEAZRD
Do TLB>TUDLIBRREHA BTN TVT, ZhiCHE->TH
DOERBEAEABGRANICESTOVET, [1 A=Y IER
B350 THD | EVITARBIFABASEDNCEHHHT.
Zhid (BUANEESE) . SEELTVBATTIIE, 206
PIFT. WAVWALRIKRED HFATTIFETNTRELT
FEHLTOET,

dOF7OBICER P RECEELSTVSOH, B IZMRE
LILHEBICHELTWEATTRE REIESA 5121
MEEAEARDIIICES AL HUELE, BAE. 7
242 LSRR EST 2FBE>TVZATYT . 20,

HREFR
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BB 700 RESEEL >TERDIERE [E5P>TREZD]
EVSZER BUIPSEELR B DL HLNEWERENEZLDL
SR, BMEIEERESTAT I —I-EDEEETFTHHIC,
T—T4ANDIEREA 2 E—ZX P TENRLICTE>TOEFEL
WEIHPH>To ThTRERICE. §. 2R EREX->TEVATT,
MESICKSBVERRDIFEEAEAD BLL>TUEIATTY,

7 *UH D Cinema Project WS FESLV RIS $-T.
COBETEE. [Plus [+]] ERSEBDHEILTOEATTHE,
LEEHDEEELTWBIALBY EBREEETHEELETEE>TH
ERT—TAANEMATVS, KYICEBHLLVWEBEI T ARIT U
TAYIIRTCY, SBE. PAUHIAEBTIOHHULVEEATY
HESEDLBIC WEDA L TANRITFUPREY Y VIZEST, &
DFEFESLV ERSPEEIhELE,

2023 M EBEIF—L TR ZOMBHRIC[EH -2 T
PEDb-] EVWIBEHNEMEEICR T, BAUSN O LBEED 2
EBRBEICE > D> TEX A 2IVICESTZATYT, TH. BHDESR
[3EETZASTATY . KRBTSRI T TR (BBEDZN——)
BHIATETN. PTANZVIDFEELTVBHSEVIETE
SiAsEEhY EMARFLEL, TH RHICKELERBVWELEL,

i, EBHPEORBRIES>T BADKEEFEALIEHED
SHFZ AXVREPICHABRIT B2 >/ATY, 205, FHIC
13HITLIERBBEVDEER>TVWEATTIFE, $FE2RICEAT
H527zATY , BEEICEAEEE>TIER>TVDALBY, £/2%2
CICWTTTCREEILEL ., HUWRIRTHREERKEITEIE-TY
SDF FBICERIMETZEHZER->TVET,

ZhT.SELIEREBDIODTAREVS-L3BDT, BENES
T3 G BT EME->TOIECATHRE EBELTOETITE,
SEIELARBED>7-TTh,. UETT,

HIE HEFEA.HIFEITEVELE, WAVWSERELEVAT
FTHhES, TCIKTLT7EADTLEL T— a3 lB->TWEET
hFERVET,

M+ Asian Avant-Garde Film Circulation Library

A58 TLT (T 7L7) &EEA.ZAILEIE, RAEIZHEBE
(EESVWELTHRBICHINESTEVET, Fhid. 15724 TLT7E

. a g 'y "}i 1S Tt eater [Tnk

BLET, FIZ2016FE L5 M+ TBRIEDFX 21L—4—2LTHYUET,
SHIG. 7O OERRMESLVET A7 FOEEEREL. T
DBHELRIETIEEBNELE[TOT T irrXvIUR.
TV LY —Fa2L—2a-F1T U= [ ITDVTTBAVELET,
M+DaLT2a>O—EICbE>TVET,

CHELEVHDEDICTHBALETE M+ EWSDIBAHDE
B C. EBOEAREDILM X ICEABELTHY . EVNIT /N —/\—
PENWCRABECAILHIET 2021FEDNBIC. 7O 7HOTa—
NIVEBRRKRERXIEDI2 -7 LELTHELTEYET, H4D
Iy2arid 1949 PSBEFTTOREEM. T ZLTE
K. F-BMBREEDERENE - BTRTEETT., M+id[museum
plus| DEEFFT. A ZADBERDAIY +— Y& - L—O D E
EREVTHETUAERETEGS,000mMOBEYITNDHSNTVET,

M+ DBEDAL Y323 1952EASBEICESETD5L50
HUEDERDSE>TVET, Fhfzbld. L2551 (Len Lye). T
LT 2817 (Nam June Paik). Jv > R1U—GREA) D
SOBBKDNAF =T -bDORKRMEDLS. EF 2251 TIV (Hito
Steyerl). 74Uy 7-/sL—/ (Philippe Parreno). ZLTA7>-
Fx>(lan Cheng) 8E. RRERRTIMERDEZLIERET
BIECABLTVET, S<OEAPHELSOBALZEOED
T HEQALY Y3 21 IBORRBRGT - EmAELTH
KUTWET, HEOMGKIL Y arid ETH7—h RERME.
IYRNT YR DRI RXAXA DAY= T A—=232  FIRIT—
MeE BEVEFES vV ERBBLTOET, B3 EBR-&
RBLE., TIVFFro R4 REL—2ar EFFELL VR E
TAF—LEE, SELELMERENELTVET,

BAp51d ARERTF. HAEF. BEAH—. LV-EBIGER
ROFEREICEIERDIEREFRARLTHI 1968 FICEIEEF L+
Ta - N EREELEAREE T AR RIGMBL TV,
o BRERKRTIEROF TR, HEAR. BHhE. MRS
DIERDPEFhTOVET,

[P TYPoAIN TV LY —FaL—2a 51T 5U—]
E M+ DBRIGOL Y3V LB RBEEN X vy TEBHBEE
By ELE FILLWALY 23 BRI A L IMNTY ., 21T Y-
132023FICE B EIFO N, TBRRH—DXEEZFTOET,
S475)—I3. 1960 FE R »S1990FRICATTTZ I 7 THIfESh
TN F v IV DERBRERE T A7 —MIE S E L TTVET,
COBBETI 7B 2RIENEBGRBESFIERLZ>AICH
PrH5T . HIBERD S OEIMRET7—h1 T Tk +HCEEESh
TVEE A, I—Ay/SRTAYHICIE, 20 iTh A SBEICH T
TOEFAT7 M EBRREDRE - REZENELEREDOEED
WKDHBEELETH. PO 7 RBICEF >R R BGRBE O E
BEEABFEBEORBAHIE. ChETEELTVERATL [7
ST TGP X IR TV L —FaL—2a2 54T 51—
ZECT. M+ ZRTET R BB EIRBGIER DT 2IEShi-A—7
CIF4aUICHTHIKAFERAEOREEBIRLTCVET, M+l
922 T TICABEh TV BBRERERPENOIR TV LT
SREBREBY, ChoDT I 2I-F =TI T 17a  $4FITHRVP
FLTIEALR TV M+ RS TIEKBRT B ENFTRETT,

ZO7OT 7 ERIBLTAS2EM T, EICEBOERE OIS,

ThAE, T1VEL ALRRIT OO HR— LV EELSHA0EDFH
TEEINELEL, SHBERT RENROMENTEEEES(C
BRKIHEEBELTHY, BEERIN BE, 21, hE. BFX%
ETX2L—F— LBV Y —FEITH>TVET, Bl 7—F1X
FNEE. EEOT—H17. —EBOBRERE, ZLUTELDEDRDT—
TAANEBOAZ 7 T4TEEHEERLENS, ChEDEEEH
EL. EERREERZRELTVET,

2025FBELS. M+ TR [TOT LTI r X v LR T(IV Lse
Y—FalL—232-F475)—| OEBKE 0T LEIHEDHDTF
ETY, EYMERT—H1T. XIL-BERBEEBALENS, Z5UL
FEREHRPOESAICR TWALEELZVWERS>TUVET, MERlE
BRI TIEEL Falb—ashi- LBy —J EUTKEILET,
ZUTKELRRTTH, M+ ZBBEORRETIEIHIERADT, 7—
TAANDEEEDTIZICHEE 522083 2<{HUEEA,

FATI)—3F A EIFBREICHIETH. $TICKETOT S
LOEEEDSLTOEDHTEY, 20BOT7I7ICHI58%I%k
AR -BUEHRRICH T IEMN AL EERINBTICE>TVET,
EREYTTVRT—VICEd BRERBILPERRER. 727070~
NYE—23> TIIZALRT 14— BEICETIMELRE N H
UET, IR TOTDNTA—T L ABUER. HATEFEDHT
L7 =T 1 A RIVAANICEER VUG >V T3H LU
TAIVLICESESTEFL—2a O i RATERY,

[POTTIPoXRIR TV LY —FaL—3-54T5
J—] DF=HICFA BT TV BEENSLIE B TOV Y —F
PHRLTE. M+ DREYTRX 1L—F— B, P—T A AN T IV L A—
H—HEEEERYRYLEDNS, £ —FIV-EXMN)—%RBERUEU. H
L—IR 2854 BELEICR->TVS, kbhil), ShohiL
TOWAERERUHELAEYULTOET, ZUT. Z3LTR DU ER
ETTHIEREETIRICETIRELTVEET, BEOLHLIME
ETTP. ZORETHERII VD HIUET, RICIZE0FL LHHED
BIZHh TOah>fEmbHYIET,

[POTTIPoEvIR TV LY —FaL—32-514T5
J=11d. M+ DAF A7 5T =7 CHRICER PO FY RN THET
BIEDTEET ATATTF—7I31=— VKM% T, REEEH. 45(C
BEOBIAIL. M+ HFET 250K LD T ILF v RIb-
EFA®. 7—T1AMDA 2 2E 21— EERNTHIESh /- F & EM &
KEER AT R THARICHETEIRSERBLTVET, 2
THHALEVDE ChEDRTBEINEERETESEITSELDAKR
TIRALRTCTHIEEERLTVBILETT,

ZhEDERIE. M+ DX+ T —BREFTEL 320N
AR BIHOM - EE6MDEN AT 7 I 7 —FiE SFI%k
HEAOBGAN—ITH LI, COBRHAXAT 1T I7H—K
Tl BB, 7T—T1 AMNDBRGIERHP FEEBOBEICH T TREFSO
3

BREIC, FECNEShEZChSDTRNTOERIS. BERETS
[PETTIPoXvIVR - TAIV LT AT (NI ] THH T EBR
EhELE, BBKRICITHONERT7I AT/ OE2EEIE. 3BM
IZhfW [Time Will Tell (B#5E3) ] #5—<ICBfESh. 727
181tk S EEEY - AN BERIBESBASN, BEZT—7®
FHELVTBKRTEI7—T 1AM =bDERPBNAShELE,
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EREREEREREHAEDEDIEVIH
BlE. BEDD v R HRADT—FT 1 AMED
BCHLHEREELELELS, FIFIC, RIR
ek, EIRRE. FEEE. 7II=X A, &k,
XALRYEILEV T RET—T1 AN TV LA~
H—DBEOERBRITE LT BEDLED
BETHB_ELEHSHPICLELS,

BIAD [FPIT T IroXvIVR-TIV Lse
TIATANIV] BEBT2026 EN5BDRED
BERICBEPNBIELESTHEUET, EOEH.
TBMETRFEID, BUPESITEVET,

HiE JTL73A.BUPEITEVELE, KHIC
RREVE[TITTIroX VR T LH—
FXal—2a 7477V DOHETLE, HiEx

7

1986 4 2 FI SPABSF SEEAATAL - e Hb/c : BRFHSFSE ~ LLICIBSSL = FffaEA -
STCIRER SR -

Kuo I-Fen’s Teacher Appreciation Banquet (February 1986),
Katsuhiro Yamaguchi (top row, second from left)

LT A YO EAKHRN R THB1980% 7 (FE#EZ VA

KROBEOETAT7 - DBEIOWT, FLET—2a> & HHE
WLEWERWET,

Taiwanese Video Art in the 1980-90s: History,
Aesthetics, Technology
Ave)vOv (Bg) (UTF.RY) EIAZAKBIL. 231U
HICTAESEHBEALEVELAZART OSAKADMEKTOT 5 4
TALIA—AHRHRSAICEEILBL EFAVERVET, 1980
FRRTI990EFERICEBDET AT M EDLIRKBLLDIC
DV AKODDEEEFRICHF TEILEBL(R>THIET,

ABIE EICMAMUY—F010:1980~1990&F K. BBET
* 7 DOIAL | LBINT—hATBRELEBICOVWT HEEE
LEWEBWET, CORTREATTN EER R CHEShZIMAM
FTOT IR FO—BELT. BEMBETITOIEL, COBTRIE.
KD 2016 FICEEDREEXRMETH1L—2a>ETWVMTA
D7 —F4AESO AL EDERER/ AL [REWIND_ Video
Art in Taiwan 1983-1999] LWV RBESATICE>THYET,
ZTOHER. REMEOMRETHIETTERR—SAPDORE
SDHEAOTEHRH. ThEE P FICHEME THALN—Ta>
THalb—23>d5L5. FCEFEELTLZEWVWELE,

2015F L2024 FNBTRDEADEVTTY. BRTEH1EMH
BO D {0 TR FHf R At Mb-7=2ETT,
RERTIE BEEABEXROEEDXRASI1I0ADT —FT 1 AMILD
101EGRERBNMVLEL,

FHODZDEWTLEST—3> O TlE, $51980-90F K
DEEBODETAT—MDERILHIERNLESR, EF, HiTaE
BUTWEELEDIC VK2 DEELRESFELTENEIER ST
BYUET,

BRI, BBEOEFF7 -0, HBIEHEYEL, RO
EFF7—MERIZI983FEICEZ L., BBRREVI LI, ZhiZEE
T3 E<{BAXRTIERENE L,

T—TA4ADTH1—T7z> (BRF)RIFRBAZDA
ZFHBROERZLTVBHIC (The Last Party) (1983).
(The Quiet Sound) (1983). (In the Corner) (1983) &
WOBMEREHIELEL-. ChoDIERIE, 7—T 1 ANEBREDE
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HTIEBNEBEFRERALTHIET, K XE. BXOT7—T1
ANTHZUABMKROBEICHSMLTWELE. ZOEKRICHT
B3TFROEFAT7 - TCETHAEMICBALCRBARETRATY
EREDOR, IV—-IUF— (EHE) KOFEREGIERICLBE-TS
VEY,

ZAIB1980EREFICEBICRELLBBET A ERDHIE
BV KETHEELY, BBIETFA 7 eBALELE, £,
[High technology art] EVokF—vDéHE ILAKRDES&
BARANT7—T4ANDEREECS<NDRERERELEL:,

53— Ao ACLIICAKEBBETERLIT—T1 AN Y- 7
> (ERB)RTY, HEIBROAMEMIMAZE TRV, 2
D% AAZTHREELVELS, EEOKREMETORRTE.
EDI993FEDETFTF A X4~ a2 (Symbiosis) DR
ERBAVELEL, COMERTIR. 7Yy I THRELEROOE
EAE—H—ERTY-CTHELTVET, COERIE. ABOHME
ERRLREOEREDBERER>TVET,

ZORIC. BRSSO FELIFIC. BEERNTETF 7
BIETWET7—T1ZAMBVET,

BEELENPDO—ADPFI-JILY (BRIC)KTY, BIZBD
DETF7—MER(Flash) (1983-84) ##l{ELE L1z, CDIESR
13 A1982FICRAELLBENORERITRAEBHICEEEF TV
9, Ui B BETFLETRIRLA24HICHESNE L,
EFAORTHIEAYRX T2, B-h TEEh, BUILSES
BEVWHEBEERRLET, (TR MG. #8H. 55O Xxv>
FALEEVEDNS, BBEDALPEEREBESTICHY . FEHSE
BU. BFFOERTFTICELPATOERRERBLELSIELEDTT,

=B BARAOMUYERE EORE LA BERNTORREFINIC,
1980 FE R % FH»S1990FERMEICHFTRIYTETF7— 1%
FAET—T4AMBTT,

71T (ERH) KIZ(Special Tiger's Testicle
Soup) (1992) &HI{ELEL, ChiZhEDE LRI HIESEED
ALV ERVTHY HBEXEPRREEE AR ICHALAE
TAERTY,

Az J7rIV (RER)KE. (Fish on Dish) (1992) & %

RKULELE, RFEPSRZENETODIVE2—H KRICELNAWL
RBOMOFTEACEADBRKEREZLTVET, AVIPELAL
Vo 7zRBEAVDIET, COERIGEERELAERCOVTEEL
TVEY,

YTalo—(HEE) Kid. (| Wanna Talk to You) (1996)
EHIMELEL . ChiINTF—T P RETA T BOLO R REE D 5>
TP BICEDDUKITTVEY, —H T BOEISRHLSIEERET
ShEBEFRN. [Br. APEEIL. BEBRLRUEVARL] E
BEUPITOET,

FEHETE BEOETH7—MIBRPEELIHEN THEY
FULD. ZO—EEL TR, HBFETFHATHFER ICEMAE>7C
EFETOhET, ZhiCHEDDHET | P—F AMBIETCICHE %
BREATEREBOEL BIZIE, 2TV FvoxI-ETH E
TARG AL ZRAL =222 INTA—T L ZADRRER VT IVEA L T1—
Ry Ew-1£55HRE AV TH 227 —MEREFIELTLIE
FUlo DL TRROEBOEEHIELNA TN SFDTY, Fr2o-
PILVRDEIBET—T1ZAMI 1980 FE DR BESHERANEE
DBCARBEERHILTOEL TF -T2 ROLIET7—T1X
MIBRESBENEEEBHRERRLELE, £, 72 T22V
REVSTEIBT—T 1AM BIGDORT [{FREHRE| £WVST—
YERKRLEL: HRICAVETH, 2227 IV KORED
ERTTE 2024 DT 2 F7-ELF—LILHIFB (Everyday
War) EVWS56DDHNET, BESTRRINED TN, A[E
RODATNT Y ERVTIHFRBICI(F IV TREN BB RO —
CEEUVELTOET,

1980FE R E1990ERDINSDIERIZTNTT F AT EMTHI
EEhTHY BERHLOEMHERELTERICERRVDBOT
Yo BFROBRTHEREIS—EDIERULPBATEELATULD,
1980-90FERDABBOET AT —ME FICRIAMT DAL LT
AlBRMCRAESNAEBRRICEVWTEELREETHELERRHTS
CEDPBETHBEVISIICB-THEIET,

CHEBWEE BUNESTEVELE,

HIE E538HUPEITEVELL,

BADETFTAT7—reDBIETWIE, HREME TR SANEE
ShEBREFERUERIC, F2 DIV EA AT 7
PIVEAEED. BETERABRAOBRARLIS, BUENE
T-YERBULTOBERD SV RPRIRROERVELL,

KBFIADEREBEDRERTIL [MEBEEEHRTIHNE] &
WOEREZVIAMRBLS5E5-T. TheSHEICIUME
ATUVBEVSBREP HH>TIERICREIEERITELL, €5
BUBESTEVET,

9, TLTEA AVEADSAERD/NZYZAMIAEITT,
SEQLRTOTILP—BOM72BE2 T CEBEV
EEFNEERVET, 9. TLT7SALPSBRVLET,

L7 BETRHIEEAD HHFESALIZHEI0EL
EDBFEEVEYET, ChETHRSAPITTOTEEA
BT FIT4RDVWTEIBY T ChEERALIEE.
FACESTRESLVWERTU L, £/ ZOBREIDEIREY
HATIONIRTOHLEFILOIICOVWTHMBIE

BPTE REFBEHECLE, MIZNDT 7T RCKHUTROHEE
ZHRAVTHEIET U RECHEVRELVLERERITISNTVBIE.
ZUTSHINE > bEERAALIEITOPEBEBMLTVET,

HiR XL EABBEVLET,

2 BEOBMSGERICETIF1L—2a DEZIHFICBEVTTY
».ERBEEETF T EEDELIICKFILTWBD D, HBLE,
ZHZHEWVIBZEVLDTLLID?

B2 A IADERICEAZHET. SEDF 2L -3zl T
EZ—HERBENEEEOECAZELET.

SE—FBHVERP1962FEDHANEEEAD(KT) EWVHER
T, ZOE, MKICEAT2HAREL T BIAIE. THUTEEVWDIARG (&
EHEBIRISEISDLIIC, [BG] BEEWIDhUES-BEIDE
AHERE. VEEERLTVBDESSD, | “CEBVHPTTOET,
HhEH R VL ODRBEREAABBUKDIEEE Z TS, ZIITIE.
TP IVDEVEPILZEODBVEDIEEVDTHAIE. RV
TRT#%E,. BEZBIENTEET,

o [TBRK] ZEELABISELTIRZ. ZORERWAERER
BLTWB | EVSIERMGEE T, DEUMGKREVSITREERRIC. M
A B)-THh. ERTHN. ALERHETHRESDHITY,
ROEBMSELTRIREZZTLE L, EENLRR/Y TEEWVLT
BHBIEVWSET, [RBBREMENV ] EVSDOHPRDERTT R,

o AUHBIC[AAZERIIDOFHLVEEREF EEVEE
BFNEBSEV ] EVSREEEHNET, 1960FEDETTH, P
VMR T/ 00— FH L EoELTH ThEZBMICESD
TRECT.HLWMEWHEAFHERBLTOET, Bz, BA
EM. ETFT7—IPRBRBEL D, ZIIDTIASA XORRETIE
LT ZDERDFEIVSIRBICL>TRYIL>TVW B EERLL
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Screening work: The Image of Techno Therapy, 1998-99
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The Image of Techno Therapy—

Post-Screening Talk Session:
“What Exactly Was Techno Therapy?”

a1



[Yeqx=De AT T /77E—] EME b=t va:

[F9/7FE=ERAESRDOD?] (7us5L 14-16E.1988E)
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